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Preface

Seongbuk Museum of Art has continuously reaffirmed
its identity as a museum dedicated to researching local
modern and contemporary Korean artists. It has also con-
tinued to organize projects that support mid-career and
emerging artists, fostering their growth and strengthen-
ing the capacity to expand the local public art museum’s
role. In 2025, it presents the exhibition, Ahn Sungseok:
Aww, are we gonna say bye-bye over there? Then let’s go
veeery slowly, at Seongbuk Young Art Space as an initiative

to inquire into prominent contemporary artists.

This exhibition integrates a landscape that explores the
enduringimportance of human sensibilities and emotions
amid a rapidly changing era through diverse media-based
works into the entire exhibition space of the Seongbuk
Young Art Space. Artist Ahn Sungseok has been actively
working both in Korea and abroad, naturally interweav-
ing these contrasting aspects. This exhibition is expect-
ed to offer an opportunity to examine the contemporary
landscape from the artist’s perspective, delving into the
societal issues we face and how we respond to them.

Q7

Kim Bora

Seongbuk Museum of Art consistently focuses on expand-
ing the relationships art can engage its contemporary
context and, for this purpose, organizes meaningful exhi-
bitions of contemporary artists to broaden the horizons
of related research. This reflects the museum’s intent to
keep pace with the times and plays a key role in gaining
insight into the currents of change. It also represents its
effort to create new opportunities for artists and to solid-
ify its commitment to bridging the past and the present.

We hope the exhibition, Ahn Sungseok: Aww, are we gon-
na say bye-bye over there? Then let’s go veeery slowly, will
serve as a valuable moment of encounter between the
Seongbuk Museum of Art and contemporary artists. We
also anticipate that this sensory experience of space in-
vites visitors to reconnect with those intimate emotions
we may have long forgotten.

Preface



> Jo
Tl

u\l\l

torial Essay
Kim Sowon




X2 gastol=9 st | Aste| 2|8 Hetst= EHE AtET 22 719 E7L 500k = ASWElE S0, 43l 33|, g 24K 2)(2025)2 0[H MA|Q| MM A S AL 0| 2L}, 0] EHE o)A
° Colok & SlEL Dojolnl Jlao ol s ol o Slol=t —— M2 ZHAL OIEH I RHAL S AFSI R HIS2H TEH AHMO| L2101 zht= MALES HojLiD MM SHE Hy|= o ZSMon, T
X2, 22|17} CHA| THL LESO{of & StE= AUt 7|22 YA E7p7h Hiokst MAlo| &X| ‘92| M7|M SR Hop? 1% xa M .
. Z2tS oHEIX| FOHAMET, H|ZO[LL Wi HEEI|HCH X|2  Zto| o|SME 7|= XS0 H|dH EC} i1 A 2MEQUC} SAS
Z&0| ASsl BpHO| ORI MAIS HHE SE2 XY7tD UCH  FRAPE, SRLE HA El o|HI MM oM 2|7} Hs7|2
’ [y = S orl= S
N 7ts% WAlo] ATt 2AIE OfEA |XIE £ UASKIE HESICL.  0[0p7|E WA 67| 9IsH Hof Ligjo|MS Arlstx|oH 9] 232
HE StLt2 RS a0 S5 10| ZHMT ANIZF 2Tt & Hiahs EfEE Q10| L3N 27| ot A= 2Rto|Ch &vts - A
oS T = 12 F292 HEHM ALRXALR Xt2|31A| STt ol 2XS ofF|Lt T7Ho| 22l0| YLt 0] ZZHM HA|Q 2=
U B HO|ME BIC}, Ma|stnt s 282 DA AJA 0lzke]  FH| 7|, M 20I0|A| E2LL0LE LH7) NS KAl RIHE ALS|H A5 A3t
5| &Set
Zztat 2| S oletstn, 2ot | M YU Are| 7|2 240l EIQICL O[2{3H  FS0| REMOLL, 0|Z HO} Tl X0l CHEY|0f Xt KpAlo| = HEstn A3 Zat2 0| LhHo| XS of| x| <
Z7 2004 l&2 OX AIZH ste{sto|Lt O|SHM JHKIS A|@M ISR ‘0|’ MEHHCE o= BUKI|H HCt KRR 7|dTt LSS, HH9IA X218 0]20| Ol “HMO{Xf L} 0|2 E S2iLth, 3% 29| Z7Ho||= AR X240| MA|SIC} ZX|Q] K7 EfQE o 2
O 8= &0| OfL|t, 2otat AQ|0| AILHE O{ZH Sfstn ALY  AtAto| HAS HO{F = HIHE WC), BRIXL 2R} RHAITE] 7| Mol 0j2o 2HS W2X| Y7l 19 IAS & UMY, TS £91 0] AL, HASO| AR XFAF A, OM BZS He A
Z4QI7L0j| Lt EY o 24242 RIQHSH= ZE L E[0{0F & Z{O|C}. Ol 3|RE JHSel ME CHE k| oIS WL 4 UCH= M, 020 7|X|(kitsch)2 &0|7| 3t} Ja{L} O|= 7|AIS MAHOZ A8  OF, MA| 7|7t S0 MK EALTT H] Sof oJsH SO At2px|=
tlze YZo| 10| ECt, Mg 4 Y= E9s AHO0|7| 5 L), Bt EHQIIH= CHECEH O |04 S OFAOMABIA HIZHM XIFOI M ZXj2 MA|EQICH ATS A Z 3 0] EAY X2t SHS Ed|
QO 1 ZAAE dX| &4 Mets| O x2|o] HREEA st= Z2 XA 2 HI|E ANETICH Eg| SHio| 2|0 WEE|= A
b A ZpTt BIMIBH( I R B JIRNBS BAF ALK 01Ztel S8 R7tE 0] XIZ0A EZ4°0] OfLI2t HEA] X4 0|o{o} e o7 RO 9 I8 Aett. Sol SHel ol SREE A
KA1 7F 8kLbe] At=2 2 o|2Ct 11 X2 OrE0{Li = O|M|et #Eo [ [ o A2l A ol (Aol (=] S =4I| L=
A b7t stLtel H2E o|2Ct O FHEJt BHEOfLhs D43 2HO|  “H2AlS o 20H0] A2 £ UCP (ALY QYK & 5 HH2IE £)=
MMt 22 B7|A|F|= HIQHOIC MA| 27Ol MEOISARIE  SIChD ZXSHHE QICL O] EHO|= 452 £ 1, 2zto| matz 4
N A7|0ll, 20| T2 AlLsl M FAIE 510 eict S EfQl2 A2l oi3he THot2 HIZA|7t | R0) s ChA| M
HMH|S stLtO| RHEM SHHEAIZI AT SIA| SUSH 2 HO|M S UL HAHS SR F|ABte| 2a[7t B QUCk HE0f O|MIE ol MAFE ST QUCH S|MT AFZ E23 5|2 oi7|M XA
= MAIE B QUL 54 at A 27 2 of7|x
YCh S2|H T HHS 2 AY ZUOIR AL I XM ZY AW B2l MAS 71T LA 402 o|AsRE AE0|7|E A 1Y 2RO HE X - = e e e T
s A o k1o ZbZER R|oto| REFXEO] BT 2R P =o xo S IO S & = ZHEIO] OfLI2f, &R AZH KO 2l 7h= ZXHo| SEHZ FIAIECH
ETMEI-E,EJ}‘—‘I?ZZI&! I‘"n_l'ol"u'_l'nxl'—-l :ljl-l'jl:’éo'” EEI‘—|=|—| OH:I' OI xﬂ—-: :‘TEolLI' olEE EIO—|9§2|_}7| |‘7|T|°|' X|E|'7| 0|H-| I‘lAII_ A.luo“/\xl.xl.E_I 1* 27; ggl _IJPOE olo.lxln_ MEx A |°| QEL 0| xlx_{o"kl 7|'IP3=0|'X||:I'
ol TIAlE = 5,25 sSU= — oS o
O W2 4 Q2 2o[2t HYY| WRO|CE O] A|TO| ABEL MX|, HLH A7} BLts 2702 oA SntE 27t et EYjE ol emTEe T e e e ot = s =TE
c=TE=R e === = el e FEE Z=r} 12 TS $H 20HIE A2 MEE|of oLt
AAH ARl EZFO 2 MQEl XU X HAO|KF LA A 2 Hotol| 7H2CH S RA R CHEO|LE S ZER QI Ma| CiAl, ZHo| 2L = > Z1ztO 3 LI} 2
o A r:, 2t % HQIZ! M| & HAOIXF HBhE A 22|,  H|tol| 72T 2EAYS THEO|LL SZHael Ma| Al 20| 2L A S A @ e |mrt 2| St K e ame AR HOHE
8|1 X2 2ot M2 AEEC X|X| gt oHEo| AL 2 0S8Rt @4, 0] MAIS HLZ 0] 202 s =0 o FIAL B0l 5 WS AT 012 ol Ho| WEC
=aE T = u5 = 84, lie=s Ao gl
He memA &S CErsH HA| MAIQ] =X 2X|0|X} 2 2 =Lt o ;o ._:; - A :E 9 ; ;-': o
— s = _ o —3 —_—
22 REUA, &2 HHsh 1£52 J}EE HAZ MEE| MX| 27O 2 ME (H2o2 ApE A01E 2 MHAHZ AFESH= X0 Th ZH =IO UK, BSHCH=
oj| X2, otAlMol7} == es= = ETeEmm A SSE TS LEX|atst ®|Qtof| 7[71 2 E2 QX|SIC}, Z7t= AN A|ZE S0 2HA| 9
oloj7ts 27iet ZEXIAQ| 3B st HAlQ 2HQAS 7t mEenE 0]l llz{et go)7t FHEICE X7t A| KIS Foj| XCishs 22 o r 2ol mrmba® oAl o o: ) |—I
252 MM3| 50| X &0 BYKHE XIAZICE F27+2 Hof
oM S8, o, 34, Ar%;, 87| So| 7SR HotE|D XS orAAlel HIS sig| oAl 51T0| e 2o, SeSiCT oiAHE EHA3H 2ALO| OFLI2E, RFAIS| LSS EfQlOf SaiLs SHst AL & MMl 20l 72 S0l BEXS ANNUM. F212 D
. - N S0|= &, Opx|2t0| OL|Z! Hf2ts Q1AL =0t SO{E S SBME
E|H SHRIE|QUCE Of MAlS BAIS WD RHAS SEUs o 4 ZAS0f| i3t oMol Sral 2t 0|28t Ej £ = 0| 20|t EHE oA O|c X2 HES HIZOR 3t 0| 272 JHE W2 2E0|M E2
. N N . EHQE Ofal 01 ZXY. 0] TS MALZ Ha|E|7| 2Lt 242te| Aelz
E|l= 87, AHS AHSL7| Qo LHMO R S|mp2 s AMDL 5|4, H|RE 20| OfL|at, 19| &0 ZAT AEHM HME 2zt SHCH, O 0IM AFIE|= A= ‘SBS MAHO|| O] o] 0fl A7HEI
N N . N LH=CL ZHRERE RFAIQ| Z{O 2 Qal LH 4 Q= AFEfCY
2|1 3 0|S0|E JHstt 52| Azt CHECL MEOISATIE  JICL MED Si7t 2ot H|Es 08 Lelo] EAH, M| 3|1t Azte] ofjm A S 7 EEHE|H, 0] 0] 250 A THLH= Hat
MBS 283 0|t MAI= 0| 1504 3502 0|Sste BtH 0 2 A OH2 04| &7t 1 BH-0|M SHAE 0|3 HAHof Chet TOS 0| HHHA R J|SPICt 152 MAQ SLUHO|XL ZHO|HS  MAIS uje} o|Sste S0 22U 201 ofsHst7|ELE, KHAlQ| 7|oint
XHHI7E 2| 229t BAlo] 252 MIMOR WSIA|F|= stLte]  QlAl2 =gto| MAZ ZO|2IHZE HoLS0|X| oA BEs H|7|7t OF Hal= X|HO|C Al Him QIEtSHOF She S M, ALY 9O} Ztzte A|ryst W LT Alta{sls ASS ST K| 23} XHZ0| K| o
A0| | = MA=/UCH E|QIC} 0|Z To| EHl0f|M UHE MO 2 St AMAD} 5|7, 7|23t 27 CAYSZE OHA|S ZE AA| 22 Mato| BAICEL 291 1X2 B s 27t AZET} K|, 7S A[jBte] 2HS AN Z MAQ|
S0l x|Fe. FEROAL RS E20E oL of HA HAY, 443t FH20| 2= D5 0|23t HIHH 22t 90| M FIHEICH E|= |2 (It Takes Two), R7tS] S AFEIS Qi3IS (OS] OS] A|ZH 20| T&isH (QHAA: T3 XTM JERpy= BHS ofXT} 2
=3 = =, of =325 = » o
== == . OHE) fEdt M| Fo|2ts Mol Ch3 2US S1 XIS B0t IE 20| L7l k| YAIC Z £|S3 HUMHCH MA|= O A YECHHA
AA D XSt MAMSHA MAE 1ZO| FIEhs Ho|Ch O] QMMM AFE WA 3D RHa VR, HY AE S st OjK S
e ’ - 2tzt2 o|2tAlzict 2of| e wralo 2 ZEESICE ATt 0l& Alole] B0 Z83 FES
ARAl TIGIROl MAHO|X|OH HA|Q] HAIK|IS AAX Bt2O2 Wy|  &ge 2HX|9H 9| Xl M 7|22 SHo| ofL|at £Eto|ct J=
. . W, 1 £2 Q& {XIsH= 21—10240] 0] HA|7} HOIF = oHMA
J|ECt ZA9 ZEH0| AR|2 CHA| A58 4 JEE MA|S] 2XE 0| £LH2 MIHO 2 ALRSHK|TH 7|4 XpA|7} M0 S2{Lp7|RiHs 252 MS9| 2.QUE E3j ‘WPu} WP0| 2O HHEE|H
Ztodo| slo|C},
AESHELAIO|aH= FOj| A ©|0|1 S ZH=C} O2{3H M2 2 QMM LSl XS] 0HS0] 831l HENR RHSIICE 7|22 AARLE JHRle| A MAIRT @stpel J150] MASHE BZolck & Azt Apm o 2ol
ZQ3h xtY HHAO|7|E SHH, X|2 0| Ao TR3 6laS Mol I AHS AQSHs BAIR J|SsHH, 1 Zojls M, X, 7HE, 3|4, (BE=9| M)y (2022), (0|2 8H=)(2022) 3 BH (24]001)(2025),
st MO EEE StLte| EFotO|R4Y|0f], O] Bt CfS utg (24/002) (2025)2 ZHAFSt 4 QIC} B AJZHOj|= & ChAl BHo| At
oz rptert, EHZO0| AHE|H, | M2 7|ZE XHIO|C} AEH (QIAHS AL} CHA|

7182 /I @ /I /I Curatorial Essay



Ahn Sungseok- Aww, are we gonna say bye-bye

over there? Then let’s go veeery slowly

- A Small Proposal to Recalibrate the Tem

perature of Relationships

Questions That Art Must Now Confront

What questions should we revisit and discuss now? Tech-
nology has deeply permeated daily life, rapidly phasing
out the past’s analog world. The pace of human life, con-
trolled by the push of a button, often exceeds the limits
that individuals’ emotions and bodies can withstand.
Systems that foreground convenience and efficiency
suppress human senses and warmth, and anxiety has
become the default of daily life before we knew it. Under
these conditions, art’s mission should not be limited to
serving as a stage for visual splendor or aesthetic value.
Instead, art must serve as a proposal of attitudes and sen-
sibilities, responding to the questions of how to navigate
and endure this era of anxiety and alienation. In this con-
text, art defines itself as a form of salvation.

The exhibition Ahn Sungseok: Aww, are we gonna say bye-
bye over there? Then let’s go veeery slowly presents a pro-
posal to evoke the gradually fading human emotions and
warmth, through the works of the artist Ahn Sungseok.
The attempt to transform the entire exhibition space of
the Seongbuk Young Art Space into a single work also
stemmed from this purpose. The idea was that if the en-
tire physical space could be experienced as a powerful
conceptual space and as a single work in its own right, the
artist’s sensory proposal could reach the viewer’s body
and emotions more directly. The outcome of this initia-
tive featured the Seongbuk Young Art Space as a friend’s
living room, a movie theater, a gallery, and a resort, filled
with diverse works, including installations, videos, pho-
tographs, and sculptures.

Soft on the Outside, Firm on the Inside

The exhibition’s essential concerns with recovering the
eroding human warmth and a sense of community were
translated, concretized, and expanded by the artist into
keywords: death, farewell, sacrifice, love, and courage.
This exhibition reflects on the courage required to form
relationships and reveal oneself, the inevitable loss and
sacrifice entailed in the practice of love, and the sense of
recovery that remains possible afterward. Conceived as
a full-building project at the Seongbuk Young Art Space,
this exhibition is designed so that the very act of moving
from the first to the third floor becomes an in-person ex-
perience that gradually recalibrates the pace of emotion
and the temperature of relationships.

An intriguing aspect of the exhibition is that, although it
appears soft and accessible, it is in fact the product of a
meticulously articulated structure. While this approach
is inevitable, its significance lies in the fact that the ex-
hibition’s structure is designed not to leave its message
as abstract discourse, but to enable relationships and
emotions actually to function again. This approach is
also a principal working method of Ahn Sungseok and an
answer arising from his contemplation of the kind of art
needed in our time, which makes this encounter all the

more welcome.
An Attitude Proposing Minimal Ethics

The exhibition’s original title, proposed by the artist him-
self, Aww, are we gonna say bye-bye over there? Then let’s go
veeery slowly, is a sentence addressed with warmth, like
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a lover’s conversation, suggesting the attitude he wants
us to adopt when facing our inescapable farewells and
losses. During the early preparation phase of this exhibi-
tion, the artist had focused on social death resulting from
major disasters that left the entire nation traumatized.
However, he later chose “farewell” as a more suitable
keyword to address the theme on a comprehensive level.
This choice invites the viewer into a freer realm of memo-
ry and imagination. This exhibition’s ability to allow each
viewer to activate their own memory circuits and embark
onajourney across different dimensionsis an exceptional

experience that art can offer.

In particular, the artist emphasized that the title must be
written as “veeery slowly,” not just “very slowly.” This ex-
pression carries a minimal ethic: to slow down and create
a gap for the senses to catch up. Moreover, it is also an
attempt to transplant the world of subtle emotions and
sensations into our daily life. This title is less an attempt
to sentimentalize death or farewell than a proposal for
an attitude toward navigating the moment a relationship
comes to an end. Rather than abrupt severance orimme-
diate closure, the artist conveys a request to move at a
gentle enough pace to prevent emotional collapse. This
exhibition adopts this language precisely as both its own
structural principle and emotional temperature.

Why Ahn Sungseok, Now?

Ahn Sungseok’s work has always originated in an awaken-
ing to false consciousness and fiction, in doubting what is
taken for granted. This attitude does not arise from theo-
ry or ideology, but rather from a sensibility shaped by the
conditions and experiences of his own life. The landscape
of his hometown, Suwon, where tradition and modernity
starkly contrast, the rural village life in his youth, and the
perception of the underlying world that took shape dur-
ing this process led the artist to resist accepting the world
before his eyes at face value. The recurring themes in his
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work—fact and fiction, memory and reenactment, life
and death—all unfold upon this experiential perception.

Ahn Sungseok has employed diverse media, including
photography, video, 3D modeling, VR, and game engines,
yet technology in his work serves as a means, not an
end. He makes active use of these tools, but technology
itself is not prominently foregrounded; it operates in a
thoroughly integrated and assimilated form. Technolo-
gy functions as a device that passes through human ex-
perience and emotion, culminating in keywords such as
generation, home, family, sacrifice, and love. While he
does not turn away from the sense of farewell left by so-
cial tragedies and collective grief, such as the Sampoong
Department Store collapse, the Seongsu Bridge collapse,
the Sewol ferry disaster, and the Itaewon tragedy, rather
than dwellingin pessimism or cynicism, he questions how
love and relationships that are allowed to us today can be
sustained. This attitude positions him as a mature dialec-
tical thinker.

The energy and insights accumulated within him stemmed
from his direct experiences and practices, manifest not as
assembled art through learning but as art that is natural-
ly “spit out.” Because his work does not adhere to estab-
lished artistic grammar, it can appear raw or even kitsch.
Yet this differs from work that strategically appropriates
kitsch. He stands at a threshold that precariously skirts
the realm of non-art, and the very sense that keeps him
precisely there without crossing the boundary consti-
tutes a genrein itself. It is the subtle cracks this genre cre-
ates that compel his work to attract continued attention.

Curatorial Essay



Exhibition Structure: A Gradational Temperature

This exhibition features a gradational structure spanning
the first, second, and rooftop floor spaces of the Seong-
buk Young Art Space. While the first-floor space is set in
the harsh cold of midwinter, the overall structure focus-
es less on seasonal metaphor than on the gradual flow of
emotional temperatures.

Thefirst flooris an installation space set as a “living room
of afamily house,” where the new work, For the First Time,
IBrought a Friend Home, is on display. For the artist, “invit-
ing a friend home” is not a simple everyday gesture but a
special occasion for revealing one’s inner self to another.
Set against a cold-winter backdrop, this space begins at
the exhibition’s lowest temperature. The video screened
here features episodes of sacrifice and love from the TV
show What on Earth on SBS TV, serving as a reference for
the video works that will welcome viewers on the sec-
ond floor. The first floor is the exhibition’s starting point,
where emotions first awaken. The viewer should follow
the viewing guide, such as removing shoes upon entry
and sitting on a sofa to have a welcome drink, which con-
stitutes a ritual within the same context. The work It Takes
Two, which represents a game played in pairs, and Son of
Son of Son, which transforms the artist’s first-birthday
photographs into a work of art, further aid the viewer’s
immersion in the setting of a friend’s house and relax the
viewer’s body and senses.

The second floor is a space that combines the functions
of an exhibition hall and a movie theater, with “day” and
“night” sequentially repeated through the on/off cycling
of lighting. During the daytime, visitors can view the pho-
tographic works, such as Everyone’s Weather (2022) and
Future Sky (2022), as well as the two-dimensional works
Key001 (2025) and Key002 (2025). At night, five video
works are screened, four of which were created prior to
this exhibition. The new work, Greetings Are Always Like
We'll Meet Again (2025), constitutes the emotional core of

this exhibition. In this work, the artist departed from nar-
rative and focused on leaving emotional traces, with tran-
sitions between scenes executed more smoothly than
in previous works. While English narration is inserted to
defamiliarize familiar stories, his ultimate goal is always
to let the viewer become deeply immersed. As they move
through this space, the exhibition’s temperature gradual-
ly rises.

On the third-floor rooftop, a snowman sculpture is in-
stalled. Inspired by the writer Choi Seungho’s fable Snow-
man Suicide Case, this snowman is placed under the hot
sun of a resort and is set up as an entity that will melt and
disappear in real-time during the exhibition period due
to sunlight and rain. This snowman sculpture, premised
on its own dissolution, attempts to engage the viewer
through a monologue. Notably, the poem recited at the
end of the monologue “Only Echo can save Mercy....”
(referencing two characters from the online game Over-
watch) describes the narrative of Mercy, who has always
played the role of saving others, being given life for once,
by Echo. Sacrifice and love, death and recovery are pre-
sented here not as abstract concepts, but as the state of
an existence fading away in real time. This is where the
exhibition temperature attains its peaks.
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Remaining as Sensation, Lingering Long

This exhibition quietly addresses the viewer, concentrat-
ing on opening their hearts. While the entries include
many works that use language as a primary medium, they
also maintain a tone closer to a quiet suggestion than to
persuasion. The artist positions the viewer within a struc-
ture that gradually increases the temperature of relation-
ships over time. Scenes such as inviting someone into
one’s home, exchanging greetings, hoping it will not be
the last, or an existence placed under the sun, knowing it
will melt away... Rather than being organized into a nar-
rative, these scenes remain states of sensation, states the
viewer can hold onto as their own for a long time.

Moving on following the exhibition’s viewing line, the
viewer opens their own memories and senses as widely
as possible to feel and revive them, rather than seeking
understanding. The exhibition Ahn Sungseok: Aww, are we
gonna say bye-bye over there? Then let’s go veeery slowly,
embodies within its time the preciousness and endur-
ance of the moment, and the utmost positivity suggested
by the title and the works. It sends the viewer back into
daily life, leaving them within a resonance that lingers like
aftershocks. This exhibition operates in such a way that
it remains within the body before words. Creating quiet
cracks on the boundary between life and art and sustain-
ing that opening for a long time—that is the power of Ahn
Sungseok’s work as unveiled in this exhibition.
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About the Artist

Bornin 1985, South Korea.

Ahn Sungseok employs a variety of mediums such as
photography, video, 3D modeling, VR, and game engines
to recombine time and space across the virtual and real.
Through this process, he tracks the accumulation of tem-
porality and traces of existence in places, exploring their
value and meaning. In particular, as an individual living
in the contemporary era, the artist passes through his
personal experiences. In this way, he extends these expe-
riences from the private realm into the public sphere of
societal discourse and issues, aiming to explore solutions
and practical possibilities for overcoming challenges.

In his early photographic series Historic Present (2008-
2012), Ahn Sungseok created a third space-time by pro-
jecting past photographs onto present-day historic sites
using a projector. Since 2012, he has actively utilized
cutting-edge technology and mediums to construct vir-
tual spaces and encourage the viewer to participate. The
artist mainly presents immersive virtual spaces from a
first-person perspective. This approach allows the view-
er (participant) to manipulate controls such as handles
or joysticks and physically move within the space to ex-
plore, much like playing a game. However, unlike conven-
tional games, the artist does not provide the viewer with
the enjoyment of game performance or specific goals to
achieve. They can only move within the map designed by
the artist, a situation that closely mirrors powerless indi-
viduals who are managed and controlled under systems
and regulations in the real world.

19

Ahn Sungseok

The viewer perceives the virtual space with the aid of
devices, but does not perceive this world merely as an il-
lusion or fabrication. The viewer's body becomes a part
of the interface that connects the virtual and the real
worlds, constantly generating images and opening up
new spaces. The physical sense of the viewer connected
to the virtual space doesn't confine itself solely to the
virtual space; rather, it expands into tangible and empir-
ical space through bodily interactions. As the body gets
involved, the subject establishes a relationship with an-
other world. Through the establishment of this relation-
ship, Ahn Sungseok intends to offer an opportunity to
understand subjects in other worlds and strives to foster
a sense of community.

In particular, he sends a powerful message in critical and
direct language about the meaning and role of living as
an artist and how to ask or respond to the absurdity or
contradiction of reality. He is currently working in Suwon,
with photography, video, and games as his main medium.

Ahn Sungseok majored in photography and video at uni-
versity. Recently, he held solo exhibitions such as MMCA:
For Everything’s Tranquility (2023) and Yesterday, we were
many. Today, we are alone (2022). He has also been actively
participating in group exhibitions such as Do You Miss the
Future? (2021) and Young Korean Artists 2019: Liquid Glass
Sea (2019).

About the Artist
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This work recalls death that couldnot have died. Sacrifice must be recorded. 09:12:25
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| Yearn for Sunlight on My
Skin. Haven’t | Wandered
in the Cold Far Too Long?
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Future Invention and Pure Memory:
The Artistic World of Ahn Sungseok

If we define Ahn Sungseok’s artistic world in its most es-
sential terms, it is making everyday elements feel unfa-
miliar. This act of defamiliarization is also a fundamental
characteristic of all avant-garde art since modernism. In
contemporary art, this conceptis so commonplace on the
verge of becoming a cliché that it could make Ahn Sung-
seok’s approach seem like a mere repetition of familiar
techniques. Yet the sense of unfamiliarity Ahn Sungseok
creates is not the common strangeness that we are used
to. We usually feel unfamiliarity when encountering an
uncommon object or an unexpected scene. However,
Ahn Sungseok does not provide such moments of sur-
prise. He creates this sense of unfamiliarity by repeatedly
showing us something familiar. To delve further, for him,
unfamiliarity is not an outcome but a condition, because
that sense of unfamiliarity is derived from the feeling of
difference. In this sense, his work can be defined as the
“invention of the everyday.”

To declare something unfamiliar, we must first recognize
the familiar. Yet this recognition of the familiar presup-
poses that we already know it. The “snowman” sculpted
by Ahn Sungseok in I Yearn for Sunlight on My Skin. Haven't
I Wandered in the Cold Far Too Long? is not an unfamiliar
object to us at all. Yet, this “snowman” acquires a com-
pletely differentiated meaning within the incongruous
spatial context of a rooftop on a hot summer day. His
“snowman” can never be the object we usually know. The
sensation of grasping this eccentric object, existing be-
yond our experience, is pure. This pure sensation is struc-
tured solely through narration, expressing the artist’s in-
tention. Language captures our senses in this way. In the
momentary delay that creates the gap between language
and perception, there is a life.
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Lee Taekgwang

What Ahn Sungseok aspires to capture is this kind of gap
that a structure cannot create. However, the irony is that
this gap itself is impossible without structure. Ontolog-
ically, this gap exists, but it does not always exist. This
gap emerges from the outside. To create structure, we
must think of the outside. When we think about the fact
that we are thinking, this thought comes from outside.
Thought itself cannot think on its own. To think, we must
create a state of not thinking. Similarly, to create a work,
we must create something that is outside the work. Ahn
Sungseok seeks to position his work at this point of para-
dox. His pieces are ordinary objects before they are works
of art. What endows these objects with artistic value is
nothing other than the artificiality granted by the artist.
What is artificiality? Ahn Sungseok seems to suggest that
itisa memory. Countless objects and images inundate his
world.

For the First Time, I Brought a Friend Home staged a seem-
ingly perfect everyday space at a glance, as if nothing un-
usual had ever happened. If we fail to recognize the ex-
hibition hall’s spatiality, it would simply be a living room
and bedroom littered with odds and ends. Yet this “exhi-
bition” clearly exists, challenging ordinary perception.
The mechanism that makes us reject the process of recog-
nition unfolding right before our eyes is our memory. We
come to see Ahn Sungseok’s memory within this space.
The scenes shown on the television, the letters, the re-
frigerator, and the game console are common objects, yet
their arrangement summons memory. This memory has
clearly no connection to “me,” but it is precisely the rea-
son why it connects to “us.” We need “us” to know “me.”

S”

Instead, is the very condition that is required to

make “me” possible. We recognize “us” first before “me.”

Critic



Memory is categorized in two forms: tacit knowledge,
inscribed unconsciously in the body and capable of au-
tomatic repetition, and pure memory, created through
specific experiences yet impossible to re-enact identical-
ly. Henri-Louis Bergson named these two, respectively,
habit-memory and pure memory. Ahn Sungseok’s work
is interesting in that it evokes both kinds. As mentioned
earlier, to make the everyday unfamiliar, the artist does
not attempt anything of his will. Or he attempts nothing
at all. Instead, he places objects there. By letting objects
speak for themselves, he intends to transcend the long-
standing dichotomy of subject and object. The evocation
of memory is the method he chose for transcending this
dichotomy, because the structure of memory does not
separate subject and object.

Memories are not stored in our brains. The brain is not a
container for memories, but rather a machine that cre-
ates them. Ahn Sungseok’s work embodies precisely this
principle of memory. Consider Son of Son of Son. This work
archives and displays photographs related to the artist’s
life. Itincludes a range of photos, from his first birthday to
pictures of his grandparents. According to the commen-
tary, these photographs were taken by the artist’s moth-
er herself. These photographs and the stories they convey
prove Ahn Sungseok’s interest in memory. Memory does
not disappear. Or, in other words, memory is continu-
ously being generated. A more active articulation of the
inquiry into thisissue can be found in the artist’s video in-
stallations. The work Greetings Are Always Like We'll Meet
Again shows that memory is repetition, and that repeti-
tion constantly creates new differences.
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Conversations with friends cannot last forever. Dialogue
must end at some point, but its resonance endures. And
the memory of that lingering impact leads to other con-
versations. The content does not matter; the essence is
the format of the conversation being captured on video
and endlessly repeated. Repetition is endurance. Yet this
endurance is not about the perpetuation of sameness,
but about sameness repeatedly varying. The medium of
video continually summons the meaning of such repeti-
tion. Within a space where we are forced to view the vid-
eo, we hear and see the conversations. What truly matters
isnot the hearing or seeing, but the act itself of experienc-
ing that form. Ahn Sungseok’s memories have nothing to
do with our own, yet within that space, the artist and the
viewer are invited to share the same memory. Disparate
memories are repeatedly replayed through the conversa-
tions captured in the video. By participating in the repro-
duction of that memory, we become another memory.

The works that culminate this intense pursuit of memo-
ry are If I Become a Person Who Is Happy Enough to Share
Love and The Death That We Could Have Been Evitable.
Compared to Ahn Sungseok’s other works, these two are
quite conceptual. The characteristics of the VR medium
and this conceptuality establish an appropriate combi-
nation. By incorporating the concepts of love and death,
these works aim to reproduce pure ideas. VR itself is the
result of data coding. It is not direct experience but the
construction of that experience itself. This construction
is not a reassembly of experience but literally its produc-
tion. Data extracted from experience is artificial, but be-
cause artistry is intrinsically artificial, this issue cannot
be reduced to a simple dichotomy of true and false. By
adopting “capacity of technology,” the artist reveals that
memory is a form of data, and that its indirect nature can

generate a sense of time.
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Technology signifies the ability to replicate. Ahn Sung-
seok’s video works playfully reflect on this meaning of
technology, particularly the work Children. As the title in-
dicates, “child” symbolizes possibility. This imagination
of possibility, when combined with technology’s ability to
replicate, envisions the future. Here, “future” signifies in-
finite potential for change, without being predetermined.
This thematic consciousness confirms that Ahn Sungseok
is an ethical artist. He uses technology’s capacity to turn
experiences drawn from daily life into ethical values. This
creation of value involves altering the very use of technol-
ogy that produces and reproduces images. Historically,
all art has owned its technology of replication. Technol-
ogy is not a tool existing apart from art; it is embedded
within it. The boundary between technology and art lies
in whether it serves a purpose. Rather than having a pur-
pose, technology adapts to its environment.

For example, we can use a pen to write. Here, the pen is
combined with the purpose of writing, but writing is not
the pen’s sole purpose. It can also serve as drawing ma-
terial, a pointing tool, or a decorative display piece, such
as a prestigious fountain pen. Just possessing a pen does
not enable us to write. Likewise, even without a pen, we
can write using other tools. Therefore, writing with the
specific technological product, a pen, results from devis-
ing and utilizing the pen’s function. Devising is insepara-
ble from purpose. We usually evaluate the application of
this process based on its convenience. We can write using
a computer word processor or a mobile phone’s notepad
function instead of a pen. Depending on the user, a com-
puter or mobile phone might be considered a more suita-
ble tool for writing than a pen.
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For Ahn Sungseok, video is like this pen. Video technology
was initially designed to capture objects consistently, but
advanced technologies like VR aim to design the object
itself to be captured. Ahn Sungseok’s video does not re-
produce objects; it produces them. Of course, he has also
created video works like The Orphanage Director’s Park,
which filmed objects more traditionally. Yet even in these
cases, the objects Ahn Sungseok presents are artifacts
reborn as “artistic objects.” Interestingly, the concept
that responds here is “rights of objects.” Here, the term
“rights” is close to the meaning of the word when it is re-
ferring to residential rights. This is probably why the art-
ist named the collection of gathered objects an “orphan-
age.” Objects do not have parents. Yet, since this naming
presupposes the human gaze in a way, the meaning of the
“rights of objects” articulated in this work becomes am-
biguous.

The meaning of these non-human objects can be under-
stood not as an object of ignorance existing beyond our
perception, but as an ontological experience that actively
expresses itself to us. “Rights of objects” is not a matter
of perception, but the objects themselves existing as ex-
pression. Here, the objects themselves are not separate
from me; they are a part of me and at the same time, my-
self. I cannot exist without the objects. It is impossible to
oppose this proposition. We must exist before we think.
The expression of this existence is myself. Ahn Sungseok’s
work consistently demonstrates this capacity for expres-
sion that deconstructs the perversity of representation.
All objects exist for self-preservation. Art’s challenge is
to transform this preservation into another capacity. It is
an arrangement that reveals the presence of each object
in its place. Yet this arrangement can change at any time.
Imposing change upon the existing arrangement is artis-

tic reconstruction.

Critic



The capacity of technology that Ahn Sungseok demon-
strates transcends mere instrumentality. His construc-
tion of memory using VR firmly embodies ontological
empiricism. Irreplaceable personal experiences are
shared through technology’s universality. Through this
sharing, we “experience” the artist’s experience. We ac-
quire knowledge through two mechanisms: ideas and
impressions. Neither is tied to direct experience. Only
when an idea is put into practice and transformed into
present action does the idea finally confront the impres-
sion. Nonetheless, this idea is not the cause of the im-
pression. Instead, the idea collides with the impression.
Ahn Sungseok’s video work thus throws our knowledge
of the object into discord. Despite the apparent similari-
ty, that resemblance is never identical. When evaluating
something, we often reduce the qualitative dimension to
the quantitative. However, the two are somewhat incom-
patible, and the quantitative dimension subordinates the
qualitative. Art is the act of resisting this compatibility of
equivalence.

The artist’s print works, exhibited alongside the video,
also incorporate the persistent motif, which is the art-
ist’s memory. Future Sky presents the story of the artist’s
grandmother as he remembers it. The grandmother’s
life, spanning nearly a century, reveals its hidden inner
aspects when she began using text messages on a smart-
phone. Thefirst text message, “The sky is pretty,” was not
the beginning of the work Future Sky, but rather an old fu-
ture that had already been realized. It just shows that pre-
viously unseen layers of emotion are unveiled by the tech-
nology of the “text message.” Without “text message” and
more essentially, without the smartphone technology
that connected the artist and grandmother, there would
be no future. The future is not an extension of the past,
but an invention of time that breaks with the present. The
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time of the present does not flow; it just circles within a
closed loop. Memory stagnates. The above-mentioned in-
vention of time refers to opening that stagnant moment
toward the future. Grandmother’s text message was the
event that triggered this invention of time. That message
marked the advent of something new that had not existed
before. Yet “did not exist” does not imply non-existence,
but rather non-appearance.

Letthe unappeared comeinto appearance;thatisart. Itis
the key concept that persists throughout Ahn Sungseok’s
work. Everyone’s Weather is a meticulous rearrangement
that displays the keyword of Ahn Sungseok. Data photo-
graphed and collected over a long period is compiled into
a single image. The significance of this realization lies in
the factthatitaccumulates different times. This work res-
onates with Key007 and Key002. While Everyone’s Weather
explores the possibility of a collective subject transcend-
ing individuality, the message of the “key” demonstrates
how the issue of weather expands into a problem of the
world. Ethical message saying “a better world” is, in fact,
an empty signifier, because “better” is a subjective judg-
ment and cannot be defined with the same connotation
by everyone. This world is infinitely open. But that open-
ness cannot be triggered by my will; the future must be
invented.

To invent the future, we must first believe in that future
world. How is such a belief possible? Ahn Sungseok seems
to probe this question relentlessly. The arrival of the fu-
ture requires a qualitative difference from the present.
This difference is not a matter of perception, as it is al-
ready here. We exist as an absolute difference. Objects
do too. We can say that objects think. But how can we
know that the objects think? We are not objects, nor are
the objects us. However, our thoughts are already embed-
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ded within objects. By encountering objects, we begin to
think. We can objectify ourselves. This objectification is
sometimes called alienation, but it sparks thoughts with-
in us. Ahn Sungseok’s artistic world is the outcome of this
effort to provoke such thought.

Every object holds problems. The artist’s role is not to
provide solutions to these problems, but to be committed
to problematizing the issues themselves. Encountering
objects, the artist inquires into these problems and seeks
to share them with everyone. An exhibition is precisely
this effort of sharing. What Ahn Sungseok has consist-
ently pursued is the problematization of deeply personal
experiences. The “snowman” is an apt object represent-
ing his mind. The snowman does not die, because that
snowman will repeat itself. That repetition will create
another snowman, but that snowman is also just another
snowman. Wouldn’t the artist be the same? By endlessly
repeating objects or by moving objects from one place to
another, the artist keeps creating new work. The work re-
news itself through repetition. Even for the same object,
its transformation into something else signifies a quali-
tative change. The artist is none other than the one who
gives rise to this qualitative change. Only a few artists are
as faithful to this role as Ahn Sungseok.

ojglge 3|t wao|at HWESATLA Adfoloh A F st}
Ften] dstdtaciA A A7, I= Befolddistn 8§ W3}
gx]-&e] AE|(Centre for Applied Philosophy, Politics, and
s

(Communism After Deleuze)y(2025), "tz gl *Y4H(Made

J

Ethics) B w4eo|th 19] FQ A 2L T5Z 0|59

of

in Nowhere: Essays on the Asiatic Modes of Existence)s(2025),

"7id 2] 2=l (Colors of the Concepts)y(2025) 5°] AT}

/9

Lee Taekgwang is a professor at Kyung Hee University and Di-
rector of the Institute of Comparative Culture. He has served
as a visiting researcher at the Institute of Philosophy, Czech
Academy of Sciences, and as a visiting professor at the Centre
for Applied Philosophy, Politics, and Ethics at the University
of Brighton. His major publications include Communism After
Deleuze (2025), Made in Nowhere: Essays on the Asiatic Modes of Ex-

istence (2025), and Colors of the Concepts (2025).

Critic



410

Ha1g

ow Gallery




30| 27| B 2I%| O{Z IR 22, 0| L2\ T 40| 8 UICk. & vict 9,

X eI M B8] AR SHLIE DS Sl B 918 FolChE
A Touch of Courage, 2025 SR, OHLIR 4014 FIOILEE ZOIX| & 4 BIXIB, IH 220
B3l Fp =) sict. 20l FOU SYOIRLE SotE 2 22 2O YRR

rE o2 3°
0x
el

rx
m
H
_>'|_
Tl
rot
U
H
i}
1=}
H
H
2
o
N
m oo
[ru
X
N
Hr
o
OFp
2
HT
b2l
il

3 250 JEot0r30] Al Hk EAR2 FX glo] SHulS Sl
LIOL7E7| AIZFRUCE [fpseot iy o2 Al2E =ZoiHEE E2 A
ZCh= ZH0I2tE 3 X, ZHAZ 2 JSIHAE YHY = wHS
O[2ACE. ofote 9| &2 87171 2RUS AOIC SHX|2 HAS 715
H32 2 912 0INIYXX LOIH, EAIE2 28 £22 4%
S 20, '3 HPUCL' FE HICHRL 201X = Y, 2|0 2ES
HME =2 H0M EAMEE2 O3ZA Xp2te] EEs 2718 BHEof
7t AACE

2z oWzl ; 8

B5o| EM002 (2Eo| )= P27t YNHOR At "d'ats B I,

B9t 7| 491 400] OfLl D2|of L2t ALSI Atefol ch3 ot S
I

Everyone’s Weather002, 2025 2L AZFolct, of AES L7t hole] 2, Jlo, 121 A

M x JpHaT| B2 o1l o8l ALKIS MMSPH Eastol, ol Sai 2t
x{8t $1A4nt ZRfofl chet 428 ol Zofhct,
SOl CHSt Qheats B EHAS 713 Aefol Helg Hol,
oIzt Exfot o] ofa| 9IS of22E THI QINtOIRt 410 U
HEICE o] AES 92lo| YO AHE 20K 2 ZFo| TS
A2lE #1418 olelstl TSt} et

; ; Window Gallery



ml

E7tet Gt 7|

ol-E_lAE B

el sy

>
=
=,
7
~
w
I
3
("d
®
™
A
=
(]
S

ion-Related

Programs




OE|AE EA

Artist Talk

A HAZ=OH

2025. 10. 17. (2)
kl = o:llstPII-E-l 2*

&7} ohdy
EH
EH

o
If'd : o]

OlE|AE E3

32

A oHFSMR. 252 et XTIttt (L2l K T|AM

o = 7{of? 13.:1 REM IR TA|ot HAAB OFE[AE

X[k, Bx S, SCIYSHINIE g8t
AYLCE FRH ZHS BH, AbHel ZES Al sHELE 28|12
HESH= Zrdolat & £ AN Y, £ HMH ZHO M= S4X0|1
E 0| A F|X](kitsch)siChs =S B2 + AELICE 023t
M 7tx| EFo| 2EE|0of M ZTtH | B Y MAIZ S5 2IXIE
HotA &l= A ZELCt

es1fd=E ZA o|E Y %‘Eﬂ‘é% ozl B3| w=~0| X}, H| 1 Z3}
2|Ltztoll ekt S2tso X[H
(Slavoj Zizek)2 XM=z A7

"Colors of the Concepts,2t= XS YIsHH =0, HE AIY LHoll
O{E X} BrLICE A B2 2EERE 22|Li2tof|A 7t Holl
St H|EHEQI X|Mol2t 1 Wotdh= 22 2AA| |of 7|&LICE

[
o
gl

et rg

HAN 71O 7(IE.‘”HEI 01‘.‘_1 IS s, ojH M=
é.

SOEES SIFELICE

=2
e
bl
=2
x
MK
k=l
HT
;>
fir
R]
|
_\,I_
i

©

0%, ®id 4=0l&

Gl
M & Sl HA 20%= -_r“gEISdQ | &8 FHK.

0 nr <@

M
=
ol
100
=
of
o
14
ofn
re
[«]3
——
o
r=
J?.!
|'|-J

I
2

re
0x
%

Mo ordstMIR. MLt e St 28

>
N
o
=

M
z
x
E
>
o
r
il
_?_
m
>
m
Hn
i
i
gt
o rg me

Ul
0
=

EEM MOIAD Ffot AlZto] E[AL
MAl ®IZoll s A F=tH0i M 0] Ale| M =S
3 FHE=C, XIZ0HK] 01 HAZoIA =5t
0]7l= ELICh MY N RAILE ’“OH Lt

£ 2X %2 N 032 5=

2 5ta ACh= EIE%

e
i
inl
e
rn

k=
R
ol
T
n
kl
§2
L=}

ng
oo rE
ruHI
4>
EQ
9
ra
N

=
=
e
gt
£
n
il
r

>
o
10
Hr
o >
gol-
i=)
oy
oo
T
[ul
n
[J
2
Rl

rlot
_°.l
-
rir
52
el
=}
™
=

o
In

&L =2
BY 7Hp et fdlE golAtdel =82
Of ‘O ZEM J[XP 2 HoFst0o] A3t = BlLICt

A
N
x
Keld
2
1]
X
°

~
|J
o

ne

>
|0

{O 2 AL R US HO{E2|7| ol M| 2 & FEf T2 ATHSH
Lich ® 2442 HREDE QA= 20k SALICH
AEtS S2HH Chio] AojA ZHASC HEH
STHM F/IM 27| = SLICH XM= F2 YolLt A=Hofl &
oh= meld], Soll= AlJo|Lt CHE Y S STt 2ol H4d
HE o S E.”—Ilif M= IJH ’.‘JAI mjorct L7t of =0l

{of sH=7tof|

In T
oy

>
ol

Hu 2 4

41
P
=2

52 do o
o

=

OfH
uu Hx

2!
rTu
fujo
_\,'_
il
L
_|T'.
="E
Rl
=
bl
i=)
ok
2
of
2
o
o 2 K

N
o
H1
_J
:To
i
Pt
30
fjo
=i
rir
=
N
_(.;o_l-
g
o
N
jn
ﬂIIO
nﬂ
£Q
=3
et &

8 8 Artist Talk

R P2 QIS Bt st RIS WS o, "0l2{3 AgoN 2217}
T 4 QI AMO| AN 22 4 ASN"2AE 2B BB
J2|3 2RI o] Holl A3, SHEHE O|R0ll QT 2kD QR ST}
A SHAL 20| J| LK), R RI7H i 2, RIH 28l 2, Fot
= 22 TN 23| 0120 Liste| 2 0197t U2 Hats 42t
o= 2ot o2 WHS OHAT YHLICL E3t SRS k0 HES
BHS2{R AL R 57| 20{7}E|ojoF St X HES AAB oA
SF3 A101Af BHei2 AIEHS}7| ol 1 FE0| SUQIK B S HY
LI}, Ol FH=Chs 20| RI7HE ARIZ 2|AKISHLE OF7t0|E
HOHECHS 2E OFLIT, MOILt YBHE HE HE ObLIC YYS
MTIHBAAO] St BES SoA 0212t B2 S HAl= 28 YH|
SQop YZBLICL M 222 Xt IS B BalM O
21 SHAlE o RILICh HIZh HBHO R ‘OHMA oIk AZS
BIAYS W, SESLL RS2 ALE OfL|T RO7tE SEL
Aot ARIO] ORLICIRtR R, TS M7t 4 Y Al UK ekt
She M2, F7H B 4 QU= 20| RALIK| H FHOIA 37] A%
MLICE X2 01710 41 Ui 0] 27¢0) FFst2AD oty, 2217t
BE HAE|0] YCHS AHAS B4 BT W2tokn LIt

(LHe SBIA EOSEXIBY B ARSO| J|MBChALE SHES Ba
Sa|xie, Al F0l B2 SEE0| 0/ A5HS 4] o212 oI,
SAl0l o228 1, WAl I nje L2UW SE, TYS A
UBLICE J2HM Rl 22| ALE0| KHI0| EHOIRtS 1 CHE AbEt
50| 7|WRYAH A2 7|2fHAP s o|0|2 AHES HZHUD, 012
Rl 259 ARRHSOIA| RSk A2 OFZ0] URIGLICE 3t (FS A4}
L Aojats RES 227t HOIOBIA B2 AAT LIE ANS
HXIGE, 0f S0l Aol B FHRBt0] MAS MLD UCH: HAXIS
Mot QLI Ol FloiM & o s S2lsUc J2in
(R2IE o MO FolEM2E HES Lot L7t B F8 4
Ui wWePS ROPFIR SHE HALULICE M 2008HRE] AL
AIS s, Chetm 38Hd Of EJh2 GIYIehD, B WA JHINS
TEA H7E AT U o 23 WSS ot HES MRS
(SAFE A)2HE AR HER2 Ofi FA0IA 1 Ao 3 Be S
BT Qs B AN 20| B IYOE, FAo| M IS
SAlofl HOiFLICH #E FOIM M7t BY STotE HE0| e,
B0l HE S ALKIO| STYLUH CHE NN Al2tE 232
21 988 HeELIC

X AEITHo] LIEHS &~ U= OiA|2] S40of| Cish olok7|5tn HAES
LICH 3 K= 3 A Z A = 291 MES HUHZ o5y
2 HO| SlofM Hi'YS M1 30 S ME H7[X7IE of-SHN
XS A ASS Ot AZYELICL ME SoM T BHE0|
H ZZol Xk ST, (F3HE) M2IZE 2011EHE0] M 2ot

0

Rl

Exhibition-Related Programs



0
=

fot

il
oK
Mo
o
o}
M
ue
o
rir

0

gt Mo
08

jo

> L
e
g
=
Mo
>§
o
Hu

n
[
r
o
a
>t
=

e

H
nrze
ol
o
n

S
"
fuin

In

2 o N

o

=2
HL
-
bl
32
[l
0>
i=l
Hr
=2
to
N

lo
1)

o 1l
uin

rlo
gl

Bl F

iy

un [o

ok
03
=2
rir
09k
ok
=
o
1
§2
rlo
oM
o >
=2
_‘_n
2
i
rr

rir
THT
> W
rir

o

0Z on
rlo
el

[
m
Kl
o
r=
Ral
o
fjo
o

1o
[o)a!
o

o
oA
h
fin
g

ul
10
g0
fJ

0!

0
2
rot
ol
02
HI
o
2
to
H
o>
mjo
N

g
e
o

o
rlo
B>
1=
)
rlg
B>
1=
A
rlo
>
N
a
rin
B
=
é

ol

o
N
i
o
on

2

E ra

3ot

32

- oM
n

bl
A
<)
L
ol

P

32
o>

=
i
Hi

-
52
rlo
me
o
ne
o
N

2

H

>
1

e
o 03
oln
=2
r
In
18]
=
N
|J

min rio

ik}
£
rA
B
3
i
HI

=

of HI mn rot piot

bal
|'u|.|'| IIJIO
3

N

u
=
T
rr
[l

i
0 = m
ot

B

o
=
rA

il

o
HI
i
1ujo
>
Pal
C o=
oA
=2
Bt
N2

Me g g
b
1=
=}

—_

oA s

oH*L|I:|- x1'— o2}

ot
o
HZ
0
i}
-
0

4o

nu
L

= SHM B0t X2, B2 A}
019: %Al R2| HICE (=

o] 7|wHCh2t= =t

=

N
=2

S

r

(]

_O'_I-

H o2
4]

rd
ok

=l
of
[
0>

Mo o

2 o
[m]
==
)

m

09 3@ 30 %

2
re
A

(ThisisKorea)= 7%
StHA BH= ofiL|mjo|M
A, West ou;q A
AZIE 7| 53
3 [t E|7(|
ASLICE ALRE0] I1

h
1
40

I
s =)
[
0E
R )

e
ret

o

H

re
rlo
[o]3
o
THH
2
H1

o
£
i
lo
b

flin

In
ok
0%

oo

02
»

rio O
of

-.-
=

I
% H

=
_
oF

H1 o2

n

_I'E J
Ok 4
4I @

|0
E g H

mo me

2
2
Hu

=

[ml

LY

o rlr

AtopLliz{ o st Tho|ZEo 2atE A

OH
4r

A HAZ=OH

o
ra
io

O HEOSHZIE HAMA 27 & HUS BE ANY
(U /CALO)EIALHET, ME, 2017) HAOIM = 4
BASLICH 2SHIEof| 24 e E|ojS¢l .?'_EE% =0t
20| AES 0| whESHA BtotM 22 MM A
UEE QHE HAIRELICE SR TV koj|k

ZHehist 23| £0f|A 5'101'5’ = 8101 —?—7IE—1‘

o
I
e

Rl
rd
n

|

<

J}>

0:

o

iz
H 40

10
o
i3
o o >
oo oo

I 32

_,_

_I-
rr
o4
Jn
_Qt
rr

:U of
| rIr
0
|0
fu
[ve
rx

)
rr
2
HH
1)
i
o

~
o
o
ro
o
Hu
r
N
o
=
D
=
H'|
4r
m
N
o
=
(o]
r
£ 1
=
[l
o°=*
I|:|
Hu
rA 2
Im

Hu
ro
H>

7|0l A AI’E.*E* HEYLct "*Oil’H ’“7f HEOI
2 Ei9M T2 S SOICh = HZE
1 2EEZ LIopIH= HigE&LICH H
OC| 27t erot™ ofztol HEIMY I XA 7|Ct2fa A
Sol & 7|2t HAof| CHaH 2 O{ZFLICE HHOl| EF AbZY
= ®Eo|Qlon, 517t |;||.||_1

o2t

U fot
J

o
L 3
0K
re
I>

1]
o

2

"
@
=
um
4>
$0 1
;2 1l
rulru

o rio 40 H

2 mn
a
[ul
™
ogt
3o
32
o>
i
n
o
e
o Tlo
0=
0x
2
_I-
\
i
i)
0
2
_'?_
N
o}
il
AT

E|=X] SRASLICE E3H SHB0l|N 71 Bo| £MBICHE O 2oz

JtM of2iM 92 SEiCiE = ZEE 20| SRVUAL, CHE0| A E
A7

FEIU, MZ RI[AHE St MZHE 7HREUDE M= 3 AL
O[7| W20l 71X Et:2 AZ o kzho| H|o] ASAH”

to
ra
Rl
o2
0
8
0o

2t= Q20| AUSLICL ol2{et IS S0l chist g2 = 2ol
LH7t etZoll =17 S0{7t =fopRIctn MR, BE BtS0, $ItE
"OHA o L= HELRET oM A

=2
HH-o|

rIF

{Open Path-2t< Ofl HEN (2RI 2|2, ME, 2013)0M
Mg AY HAs HE o, Q F& AYE siLbEN TTtS
FE AT BJASLICH ME 2011HE2E 2012 3SNX] FHT|
SR 8 Q] 2| X|HA| X| 2 T2 QI “18th Street Arts center
Residency” Ol M™E|QXELICEL O2HM O1Z 0l 717 IS HIXLE 22
Woz{n W=l 0] tHAFRASZRE F Ho| HAES JdSLCL

AA
Juj BEAT XIZNK AOIYH QWS HHHCHE M2SS
LI, M7 AT 043 AT B, D213 AL NS

Ab
o
HOXAYS BEA EASLIC

€Ol2471 3 E"—fﬂ’))(.a_ i REARL|R 24, 24 2021) HAOIA

(ofzlo])at= ZHES MEASLICE "0j2i7t J-LUR?"et= R

3| ZaHYL|Ch. M= 0|27t ofo| 2+ ACtD W2HHRAT, 0f2H

OflAf 2 L= ofzlofof 2ot =t

AMH7E RS Sof 7123 HES BSU=, £ AMFIXl 42
£=3 X

(ofzlopet €2 HFS StLINE YAl HA2l SHeAIEMA XS0l

rlo rir

-

HES MESASLICE O[T S = K=

l

OlE|AE E3 8 4

| dESMELICE 22l = 2=0fl= 0HS0 S0 3l FARELICL
EHEo| ¥ 2 HH AR, M7} A2 SH= Mol 2ot L2 |XI7t
E|AT Z2=0l= M7t O FE] SR SH= 2ol A oLt UK
AAELICE HAFN A= 72 2o JHAEYEAE FE2H
HTE7t = 2217t HAIF 23 HELICL 72|17t REOIRE
7|20] SorMYLICt. a2HM 22| 7|2 FOHXOof StH, o{ZI0|E
7|2 E4 2HE0{ Fo{0F EL|Ct. 0] 2 R2[7t HHS R0t 020
oA 2= a3

=
T
1 At S Sl OF BELICE. 0f210| 7F A A 2 X} 10| 2ff E{ O]
=2 EX %EE 227t FoIM =82 FOF iCh=
Xl o

2023 $20tEADO| A0 M| MAIE ZH|E o, L7t

SloF Sh=7toi| S nRIC 2 QIsH MA| =HIE ME 2

SLICL 2= 5t A2 0§7(7F =] A7 = YSLIC

ASICETL O|EshE AMRS0| 2% &8 FRHAM U=
o [e]3

X
2l Atztoll 2hsHA] OH7|BtT UK ©

oF A
o=
52 o M
2 R

0x
1=

12
or O
A
e

g5 2 $= B2t O 43tCt
MZEUSLICE JM HAE HIto| stEE aRSL T 30|
SIEO| &2 S2[HAM Hlo]A4o2 228 AL 0]0] LIvt= FHE0|
AELICE HAIOl= VRS AL XD, ALY OHAI7t SQ3ICH | HCt
3 Mol 22|17t £8 #E AE, 22|71 VR Ao M 2= A LM
A= Aol & MBS Mof BCH= 07| € st AASLICE 2 2o
EXE 220 (FX %2 £ AUWH )t (AdE UHE US
d=ot Ao =|H) £ AHFYLCh M X2 soiolEs A
AT O|ZSHEE O3 2 20l CiEt S2eo] AR, M= A
Ot Z2 ST = HAdt= W ZELICHL AL 20 T3 20 A=
WE sflavtch= 20| A7| WEYULICE e XIS 2 Azt
s X9 RS F217] 6 2717t & A= ofL|H Et7t
o7 2 Holl iCtn M2Zbsh 2tELICE XM= 24 els A glo] 2tz
SHAl Ztdsl tEUCh HAls 2 HRZOCL SIEE 2213
RXID, BX|SH= E =0] oFA A E Stoll S2A7ICE BOMM FS
AZOetne, MHo| HS LM HE R0 stEE ORI SLICH
o[ tHoj|

32|31 ofs3t ALt § 15 32Hof| = TRt
HAEO A2H 2S2 OLAZX| [
R?EEELH Lo ot X Eof L

&Lt 7=
H?QI ol =it & d¥o|H, a2 HF
7t =2 etM el HE S WolF
SHA| AlZte 2R} S C,

pal

)

0=
il
Hr
n
o
=
L v
4o
]
o x
Ho I
mo o4
o B9
i
o pE
L)
=2
x T
nr =

A
r=
10

8 5 Artist Talk

A%t LFQ"HI 0|-'- Mlﬁl**gl st

-

rir
[H

In
M
ra
4

-
L.

|
0%
=2
rto
_o'_l—
sl
Hu
0x
rt

o
e
03
oc
10
N
oo
T
u]
k=]

N

Mo
2

e
Hu ro oX o oz & mC rlo

|0 Hr

jo
M
=2

i
0z

e oC
[«]3

=

Kl

n

mo o

e}

kl
THo
=2
o

A
i

HL

a

Ho

o

>

o

HI

o
o
e x

o rlr
0%
rn oc

A Aol s
olm| A7} Lt
Ho|=E2|HA 1512

ol
2

X

re rr
x
ra

2

|-_|
&=
_o'_l-
22
i
ilo

EomAEE, X|oj7t A2 &
Atel7t A&
19] 712{0] AL2EXIZ| TOf| Abp{Of|A
L= ArRIfIA Lt

oc
=1 ()}
12
Rl

nlo
=
0z K

of

H
A

it}
e rE gy WM

0 x

0ot
oc
n
rot
=
Z
b
rlo

Ot

4 30
lo
=
ot
2
=
Jo

o
N

I.n

—
<

HO

I>
=l

2oLt 0f§0| i’lo
QlAL|C] o|a1 HEZ H|7

M= >

ror

r=.;

HEE A S0/ M B2
LIk M7} 27|12
of2! 77} ik BHLICk,
UREERE=1
\ckn A2btct.
97+ 23] o, H 0| 22
= AR QictD Shuct,
ol RI7t A2

o, ’Ittakestwo’E}

rr

0

x

Ol

3
Mo rr z
Tl ]
to Ml
rr

i)

12 koo

mz
i

.,
ot

ot
2

Oft

X Trlo

THo

12 1
ot

mjo

B

Ir
_I_
10

;° r
rir

N
ne

El

{C} 2L| ®7t JHJKI’“ |
2|3 AT & (ME ME ESHA)}
M= —.—EI [HSESHA| MRt 2H= O8I
ZalLIch 35 24

d

i

Exhibition-Related Programs



S LA ESHXR|= AKX, AHY M= HAF SUS |
Hol2tn MzpiELoh & "ol HTE Eoista JASFLICEL Me
Q2ZS AT ol L=t ®7t £t A ofLlgt &=L O
HEtd MZBLCE 2 Z S X' AFRES XSt O &2H8 HAE
SoHM 2H ZEotn HASLICHL HAT 2822 S2PIIH, O{F2
ozt 22 370 S0l 4FELICL 40| ELHHM 20| HE
motCh & ZHZo| HIAX| 7t =0l S0 ZLICE (B4]001)2t (E£|002)
HEL2 O1X] 0] 20| fe27te] BE A= 0132l 22 € 5 U= B2t
EIX| L= H2HS H2 ZEYULICh X Bt 287HE 2F9
ZOtst=0l, 2=20] Arztol| Cisto] 2ZsHT| WEULICE ALo|
o

EESh Y EE SO0l (A= ARILE CHA| BH WX F) of2h= MEHO|
AELICHL 2 Ot 2 R2[= CHA| He 7548 SO{R 1AM QALsHOF
EICtD JHZpptL ot @F0 £A| "Lt KFEHS LSt ChA He 2Tt
R AN Y Sshs 27 B2, 2312 lAb= CHA 2 XA
LH=0{oF SOt M2t ghLICE O2|3 of7| A Z235HA| H2sts E2
BAHE L2535 of7|HM HopIIH = B, OF 0 UAR JHX|7t 2&
Agoxl= =22 80| HX|P Iz =7stn *2|7t O E
Ei=E 2XCHH St S Ao|2ts 42, 22 24W2 S5 FX1 22
T MZ0|AH| Hsfjof otit= EHRULICL F2It=SIE IS HIE £

F2tE O|RE M2 =k A= £2 71X AYCt= H7IE

St HASLICE ZAretLch

AX| 2,

o= =/a =D S Eu =] U=
O|0}7|SS SOIEH & SASLICL LE2 S ES
o FHIS 0le4T WEIIHO| E2 UDE /2] HUYFY

ZCt HZPYSLICh 20 SET 7I19EE 2 MYREMR,
FIH =0l w2t WEIHHM A ZE20IL 2/HS LIFFAIH, 2710
C| 4

A7l QIRIME Hojg £ Ui T2|7t 7|’ 0l2tn MEMSLICE
J2{HAM 22| 234 (Henri Bergson)2l 7| JHHg 16t
MELCL HI2a&0| Lt 7|2 S8 7|9y &4 7|Ho|2t=
T IR 277t e, SolstA It 2 £ 7K RE & #U|sictn
Uas FMELICEH 0|2 A O Et7te| 7]240)| 23t 0|0F7| S L4
FAH SHSL|CEL

A HAZ=OH

24 EEHAME ofF 22 ANEAX] oY
W20 0[3517|7F 0124 £ ARMELITE SOl AHEIAI A

AN
LB = 2 MIE = ot A9 MY F|PEE
=5 2
[=]
2.

°
1
oK
to
i

-

0
I YLITE B7HE| U4 2HY HS HAIF O S0 28 &7
o g opFetsw, 1 el 7|
QULICk B7hdel 7948 Lt walo] MADH B ZQlLch, T2
C

AZ0|ME ATt
HIX

21 gfuct. LEoZ A 7|22 22|17t ofd FAS UL,
RS HA2H, stuof| 7t FE ThLM SUACHE W8 Yot
ZLICh ol A R2[7F LHH o = 7[AsIX| T S| 22|Tke| 20l
g4 A=71Y, 8N 2 FR5HK| ko 20| Yok El= 7|
YLt sHX|2h a0z 275t ALHM SRHQZ BI|E=
7190| AELICEL 22|7HO{2I AIRE HEEH 2E 7|20| Tt LIX|=

Lo AZS 2AIR. AH el of2l A= S ME2H R I
7|4LEX| SEELM?

of

el
Yooy 12

T

iul

min
2

Rl

HOIRHAM of2]

&
(Lt f2|= HNZ 2™ 3

|J
i)
[
o 10
i)
rir
ne
0%
o
H>
4>
N
12

[
oX
oo

X|
EH

rr

2 re o

ra g
R

Mo oot

7

SLICL =3 Mof| Z7HHo| "Li=
Of 7|ugirct 2t stAX|2t, Jmi= of7 |

A LREUIN? LIS 7 A W2tsh A Z301X] FELITF? ChAl 2

7|48 = QUXITE LESOf| 2bA] MZbsl HL|nt 7|2{0] ATt

219
i, 2 712f2| AAHO| Hf 2 =4 7| HULICE 22| 7t W2tst=0|s2
AN

rir
Pl
H'|
ne
> 1>
N
rr
fn]

=
i)

2 L o3¢
rg of A
= ra
N 8
rlo

me ok
A

=2
Hu
H>
4
N
2
=2
=
rot
o
o Eg
Il
s}
=
H
i}

o rjot
>
é

]
r
A
4>
N
12
rlo
o
T
At 2

1o
iz
Mo
e
=2
N
g rg
of
g
H 4>
30
rr
(7]
El
_IO'_I-
|.n

ORXEZEX| LI, At
LiC} MAE 2 &

0
siAM Ozl 71U

]
rr
4

1
I
0

0% §Q

0x o>

-
S
=

~

0
M E— 4o 0

-
L
fin}

| #C
S0, A2 BoiolsdlM =
WE2YJLICL £3] XI5 AlHZO0] A7t LIREHM
Ol AIZ 2HE0{tH O] 0| X|7H A e L|Ch 22|= Al
2 2HME AS 2 £l=0, 32{HM HYH ddo] xi2|
Ab2tA ZhL|ch 20 s A @S| AR2ER| = 242 Ol LICtH
7148 8|5t Aol HH oA HELICL 2= EFE0HF
CHoto] & & SHA| M 25X Z5tA| LTt o H 24 S CHA 7[5t
SiAf Lie| &S HESHE 7137t = 2X| pAELICH X = Hof
St = DjE20]| 7t ol AMS SsiMTt Jts

Qoo ZE 7|2 A0 ASH AL FHE

O{ZLICE stX|2H

]
>
Hu
o
2
N
N
®
o
w2
I
o
>

I

>
>

3

N A

+o|

A
n

o

RO| E=2
4 0|CjofLt QI
2= o[ o] x|

0.
0:
m g

B0
>
e

fu m
=O=|-
o
=0££
_>l-_—':'— =
= T A v T ¢ P T R )
un 2 2 =2 4> 2 Ir

o
10
=
et
o
ofm
%
Rl
n
>
Jhr
e
et
4>
£Q Ofm
rr
N
12
o

—_ 704
UELICE 30| &

T R)
1]
-
o
>
N
ri
L}
N
oc
lo
it}
HH
rlo
4n
N
A

%
1))
o
T
iul
Rl
rir
2
N
oc
°
Rl
o
0=

Jlole| o PLt B
HI23t Abztol2ba A4zt

xjah, w7t Mztste ot
St7LE Daf3t K|Alg M| Rt A S0

= Ao 7z ELC

o

o
r
o
£
=
St
ra
Rl
H
i
Mo

re o
Ot
rr
>
o

0
rlo
b
10
bl
o
Kl
o
o
el
9-1
i)
(1T 11 )

=

0
NI
mo 13

IS
ks
Rl
30
rr o

=

Q0
O~

OlE|AE E3

2|Ltate|

min
2 Jo

= o =
SICHt AL S22 Z 2 30| L= R ZELICHL OIS S 0] d'd7hH|
o

=
LRsUlo s Y2 S0, £2 Yory
4 a

0

=2
>
o
M
4
1]
4>
30

r
il I
4
1]
4>
g I
Ir

i
B

rx
=
X
10
Y
i
Mo
4 mo K
o}
In
rir
>
o
k=]
>
=
Hu
T
>
9‘1
il
n

o M 4o
N2
= i
-~
ik}
mot  Mjo
4>
N
rr
i)
Rl

o Ir
2

o 32
rin
14
o
o
=
ng
HU
ret
=

r=
)
I
El
o o
C
Il
I3
L
=
=
to
>

Hu 1o o rlo
r
o
k=)
=2

|
gl
In
Mo =
>
‘Oit

i
g
n
o
)
N
30
>
r [

— -
et
io
o
r O
]
_I0“'|>°
om =
St 0o
2
_>'-|__>.'.
Noqe
I ox o
o 1o
=
oX
HU pot
égnuo
o HL
o2
m M-
.~ o
po
r.‘E'."J
o [

o
=2
i
fuin
2
X
of
=2
Y
ool
rr
)
i
io
ng
0z
of
3
n

N
)
o
ot
Idrir
>
ok
°
Ui
°
=)
3%

S REER

=0fl ch

rot

M ™o p

AL 30

=
)
_C'>_I-
on r2
=
40
Jore N
of
rot

N

12

k)

mi
o
10

o

N N
_O't

=

ot rin
N Ho
Hore
k=)
30
=
W s
o
IJ
o
ro
ro
=
ret
o
m
=l
50
o
-
n
IJ
o
>
2
mo o> olr

rr me
JE
N oor
o e
EY
o
o |4
0 14N
£ o
o H
ro 4n
1o
oy o
oot
mo K
J Ol
A rr
B
ral i)

=

il

|

£

uck
od I

2
OFp
o
o
Il
[m}
o

o

[=]
[=] =
W4 QAL LED A 2ok 2

2 ©°

H
T
=
H']
El
4>
oc
=
>
H
N
o
re
_o'l
2 mg
my
s
4>
30
|0
2
H
d
o
ok
re

_,.
0z
N
-

|4 O
ne

oY uo re
mo rE mo 32

o>
T
n
>
nz T
14
»
o
E
Hu
>
gl
io
oX
oo
2
ot
i
St
[ml
rr
A
=]
L

oot

|
rot
_o't
rr
pa)
o
=3
i
i
oM
oot
o
=}
min
e
rn
0%
olok
ic|
o)
i)
b
=2
>x
2

ME2 22X = Ab2 S ChA| OFESHE AL M= 3 0

QEE s A OpFst= 2ol 2etLct.

0z
filo
>
140

o rr

4 4o
i)

oM

[ e}
re
i)
|0
Hu
>
r=
=
|J
ul
fjo
|J
ol
il
|
=
N
oo
r
o

o
H
i
°
30
[e}
re
i
mjo O
A
N
o
x
i}
My o:
mo
a
rin
n
B -
0=
N
o
rr
i}

bl
N
oC M
10

ra
>

11 "
L=

i

|J

Tl

X
reomy

it
Hu
_°,l
2 Mo
X
N
2
fin}
OF
==
x
0=
N
_o't
x
ra
In
rir
N
sl
n
[50)
M
40
= 0%
N of

|13
12

>
Rl

1o 0
r=
=
M
10
>
rr

o lr-rJu oy
ir
Ao nd
I
In
]
_>'l_
2

[m]
LY

40| QICkn MZtsiALE,

o
=

.,_
ok
O

i
1 L
_O'_I-
2

0%
ro o
o
o
Kl

g 4= AX|T, O 2HFO| of L C) S0] Mztst
L7t ofo] 2 St gl U= ALICE LHZHo[o] 2 AiAH|=t S|
UA7| W20l 3 MAZE H2tst= ZLick {7 Li7E A7) 2
LIZ 5t015 H2SI=8 Qe AULICE W7F 3 Al 221=0 A=
| ofL{2f, Lh7} olo] I MIA| 0l £0{7t {1, 2 HZto| & 'Li'ol7]

w20l 7t ZLIC

(ml
o
N

3/

Artist Talk

£3| (ofzlo|) HES HH, 22|= 0f2I0[7} U2 EXHBICI EFAtst
BfLICt SR MZbs 2™ of210[7} Lt Rho| & £E AFLIC
oflTofl= 22|7t RF ofZI0| ¥ EL|Ch OfL{H EE CHE Of2I0| 7L E =
UAFLICE 0{210]7} 0f210|E B 1 QU= Z0|H, 22|= 0|0] 0j 20| 2}
StLEZLE[0] QL1 S| MIA| £ofl AELICE 32 ofzlojet 22(2)
AlZtS HEto] 22|12 4=} gi7| i ZRILICE o{ZI017t Fof Lt
AX|g, ofzlol= XIZ o MAGE A&LICE 1A HEZ ofzlolY
LICL. &, of2I0]= stLte| JHA| S0l = UK, AM of2lo|2h=
HE FA= AlS O|0{X[=El, 2Zd0] DI2HULICL O X|FHO| =AHE
OIME HESEILICE EAI2 S0| E[H X2 AHS0| & KECHA
2HSO0{X|H, o|2{gt apFo| U ELICE. SkX|2 ol =AE
of £Z2 FAE2 OflLCh HItH el 22 ot Hojl M= Ha

dx 2o|X| 3k, 71ats| So{CHEH A& S| unlS Blo| o 2
A

rlo

o N

o>
C
o
_>||_
N
oc
rlo
o r2
0
rlo
TS

O md 30 N
n
&

NoONE
% -
Rl
o
i]}<

o 2
pal
=k
=
N
Tk
£
i)
THH
rlo
B
gz
%
HT
K=
jin)
o
H'|
=
=
rlo

03
ot

Exhibition-Related Programs



oN
k-
Mo

o
i[}4
oy
>
o
inl
o
k=

2

tJ_
rhu
N

oc
lo
N

12
=2
e
rot

il
o

X
3
fin
39
o>
It
_\:.
oc
rlo
rot g
g
uin
|0
b2
rr
p=l
ol

X Od o

ohEAM  HI7F "o FAMRM0| Hsts HO7|= St1, OfE mi=
Lh7l= 2 @Ssts dR7F AELICH 22N HAH:
JAMo= Syt ASLICH H7toHetw 28HA T 2| 2 S

AMZITHE B AED, AR 2 FAVF HZLb= A A2 ZAEl|
HO{M 07| X7| 205 =Lt FLICE Jai M X = 2 A H K| of M2}
Lh= WS M EIAELICE O 2 HX|E o HE HHEX| 2E0RA
HIZ7} Z5 MU, 719Lis RS X gfed= o7 |:
5ta1, 0|21 Z4S0| 2=l L2t W27t of A E 7121 ShLiCt
O|FH HIZZ HZ =0k OfL|2, CIO|HZE MFESHF= HYLICE
H7t cllolE] XEol| 2ol Ao M XISWHK| CIXIZStE|HM 421 RE
LQPHO|O|E S JHX[ 2 UM, ZAIL; AL2F RN} 2 2 QFsli A of2]

WAL SHEASLICE

olehE BEIHLMA ML

UAX| gLt k= 719
7170l 2t sHA

L|Ct | ™etthE A

3 S0M M2t E—.“E

20IM "7|H2 2|9 Lo HE=lof

M
£ B3 A= SoI2P7| 2Lt 719 S nEoli=

10§ BE 5 (@R Jleho| HEHs
2 OILAXIS JHXIBA A1 71942 BHSOfLARIS
ZIei2 B2 24l2f L 2al0igta, 2 S0

2 gty Mol2t= ZEfof ofs A2 X1 JA| ZET ofF JHX|

A |, AR 71817} £ S| MK B ATORE &
2 9l 71817} OB SHALICE THS 0lo7I2 Hof
FHABLICL £ AW JIYER BEIHIHA S7hee|

AHE CHRE o] FH|SH K| 22 QE 0|2 S HojMzls

A9t HFEICKD Be A, 0f BE0| oA %7t 0|

SEsEL

A HAZ=OH

EH Ho| MXtA AlQlofl che Lr&s FA=Cl, M7t ch
SMU e 222 SESIMM XM= I AE AHUE
Lct J2iA Z7HHM 'SYE SF NoLA'S EASt
Ho| =2t D, XMt 7|Ho| 3/EE XIFo| ACt BYELICE
Ol AE3t 2HHEl WO 2 ‘BH(WHE) ol St 7HEat HE X &
UAELICE o= £ 20| =D Y= FHQUL, EIHEHIM = 0|
{¥st7| 20l CHEX|= g2 A Z&LICE JRCHH MREE0LL
HH|XIEF ZM2(0Object-Oriented Ontology)2| #AlOZ L&
7{L}, Ct2 Ol HM E3| & 4 U= HEtst S sty Hid,
J2{st B3 glo|= 2EHE(object) & 'thing'o[2t1 HEE
AtE2|o|0| & HE 7| HoZICtn MZ L CL A It ol M J b
XX CHRE 29| AIRE ALZ0| A1 22[7t ACtD M2t
22|17} AAEE 2 Mzt 2 2ol YAHE ol2] JHX] Xt
Hilg HH, 22| AH=0[7| [[HTOiI eI AMEE BE2ZL D
AEE REEEFIIJUSLCL EE R EEMOR HEHOLY
LICt ol 'S =HE M 2|0l A E}-?—I'_ X2k 3 2| & Ct 2X| 23t
G2te, ol &% 2HE0lM 7HE St ZQIE = st 27| £0f o]0
22|17} S0{7} ACh= AYLICH
JefM B2 At 22|7F J%8g 12| 0|fEs I ofECt:
ZZo| 7| jZ2ol2t MZHgtL|ct. L7 3E T2l Ao| otLzt
1 ZZ0| LIZ stojg Jglg J2|7 st ALt 2Lt £
o g4k A QLed, LH7F 3320 717 MEE o|o] E2Ho| ASLICt
J2|1 0|8 BZo|ztn B2 AT 229 Faxel Mztel|ct
2E% A2 20| AFE0| MK QUCHs AALICEL J2|3 AHEO|
e 2 stoigd IS J2[A| SCHETL, OtL|H AHE0| 22| 2 5tof 3
M2Zbstn AMSHA QHSLICE SEXIQE 2 E ALZO| AFE S E T8
Jd2|7LE, AIEE E1 MZSX|e $ELCL YREoR &=
X}O| & QIMSHR| = ok, x}O| E 28 M X AE 2t L7t CE kD 42t
[R8t kjo|E YAHMES W Jts

L|ch. 2IZto] JHX| QU= elzt 2

227|(Ideology)2tn £E == AN, OfL|H 2HA| BFo| WA], =

#Ho|2t %EI d 'LIEf fListH 22|71 HEst Af2|Ste|H
X

e Zdelztol
off Hi 204, o] 2Ho| Eold(training)LICL O £0], LIRE
ZHOLM RAVIE HEE AT AHE S X|HHSHE WS bl 2= 2T

OlE[AE ET 8 8

40| oEA IS SOHM HAHSE|=X] 2o{FE ASHE T
E2|XHH, H7t ol Hoil oil=chetuw i A7) APl HALE 2 Ho|
UASLICL 3 YA 500] Ho| X[, 25 49F0| L2 IS
OIS Spx|2 ¢ of Hol shdiato] bHs| CHE J8lE JRlE
Lict. tif 2ol sMiS2 SOiLE ZHol A= |KE DIESH-NM
D21 HiR 0 SHEhH = O, DR P S HoF
AELICE StX| 2t Sat £2+2 SH0fl ChLIX] 42 o Hol gHdifto)
MEQ| XIS i 2X| AA7| HZ0| RAFEA 2ZE 2 = AUE
Lich M= 3 sl £2 4E FAX, dAE2 HojjE
ALch, LerHel | chstel wa-Ho| AHshs std2 ofLRtT|
MEULICE ot TN = FHtE 0] A1 AE S XIHHSHE SHol
thet Egfloldo] & & sHESS &1 Aol gLCh ol2fet IS
HHM 22|= Ko isliA HrdsHof gLt 22|= A2 S g
X|uHE &= QAT =) 2ol AtS 0 L7t T2 M2 SHX| gfeH,
2o R4S AW &L
ShX|ah A2Zfsl 2 2. AlE2 o[o] R2|et AT 250 A,

S2[= ol0] 3 MIAH &0l AFS3t g U7 WEofl ArEa 22(9|

X}OIE L|X| RELIC L7} ool A= ES o T OHY of, R2[=

O 20|2h= AFSS TSI A J24S OpACED M2EgfL|cr aziLt
oiL| L

3| HA A 'H20'7t YHE £ glCtH 22|

&Lt 22|17t 22 0MS 1 20| AF2ZE L& = A= 0lR SHCED MZESHAL|CH J2{L| 77t O| 20|32t 2 I CHE AF20| &=
0| 7| |, 2F 0= SHO| RA0IM 20| STH MEILIK]  AL|ct AF2S TEHX|BED OSAI7|H, O AFES I CI2 AIER
RELI O|XE 22 UMl Wl TR 227t 2F2| 22| {0l ors3 glafo] AH20| CHE AFE 2 HER M, CHA| 2&HH AFZ2] XtO]0f|
S0{2} | 20l FHs3tChs HLICH 2E 20| &St QI W20 ofsyA] C}2 AFS0| E T H|ZA S20| AMZIL|C} O|X2 XHrjLl o)
StLEC| ALEO| Liot ZHAIE WS 7t ASLICEL 22| M R2=0[2{3t  xpzo| Autst uiH e 80 =L LI21} JjES Hoj=1 QICt=
XH2l0| Ltk CHECH= W2hS StX| RELICE 22|10 of2{et XU BAS o) 2zts| olato] ZJLLIC 0|22 oM UMc2l J|ostnE
Hi?= 20| 0|0, 0| S HSO|Lt Mo, UM, E=HFADERE  opglof 9aLCH 2AMo L J|dE SHQILICH HLESIH 23
LiCh M= o2 242 WS E|SOH2A| HEAHLL XO|E WASH= 2401 =3 mtaig|of Q7| m2elL|ct
oll&o0l2t MzZpgtLc,
22|17t ol Foll= = MZA 7|He| ClOlE{7F MEEICID 20 ARXE

Liet AtE el kto|= S A2l oM HIRELICE ZIMHS HES Lo}, six|ot X|29] k| 2fstol|A 887l 2= x|= Hjo|E{= H&
S,z 2 S22 HES A 20{F2{ 10 YTt W2 3ix) tom Ok S mo LT AFAl 7|HS Mal& o sfofets B9
ELICL ALE 0| 22[0f|A] oA BHE0 R2IE B= A 22 LAUS oot o|0jx|2 MEEILICH 22| b= 7|2S ASHCH | HHs X
ERASUC ST Mele| 'SYS 2T WOHH'IM= SRS 10t (= o pzALICE DN 7|220| B2 A2 2|t B2 At

2 XA e MSolls 2L EXSHK| RELICE PEIE  o|aty| L= 0|0F7| = & K| 0L = AR QILICE B, & o stoj A = O =
SR7F POotM ERMSUR|TE AFE2 OCIN =X FES| & 71 zxte o|0|jK|Z JFK| DA 0[Ok |2 Bt Musl W & 9l AF2to| 2|7}
AELICL E2 SOI2tH o= MolM S 012 AII7L 2 X2 =2 Apzto|abn EHLICH O]= 6|29 ZHS HFAlT} S AFSHL|C}, OftH
UKD, YetstA| 2= RELICE 22 EMESIXIT IIF2 2 o|njx|= 7)o} AP A M A L= B HEIAIS S0 0| S0 M S
CHE 2l0j7F gl 2. SHRIEE AHY J200I0FL 2 o= HF2 ZME o] ofATILICE 022 QIR 2EHs| Q3 Eo|H, 2= 0lBE
ULICL A2 0SB ZMES MENALHANMYECZEN  o|= xtgiet 2 Q= S22 2HA 7 QIALICH E3| ZH7bUl o] ZHZ o) A

8 ; Artist Talk Exhibition-Related Programs



Ol2{3t X! urAlo| S| | PHEI0 ABLICE SR ITHES  O[XZ OHLIMA KA HOIZA A2te| EfEE M3 AIHME JUCHH 0 £ 2 ROOILE, S S HAOILI A S SSMDIAS WY STt CHEY mE 8 & UBLICH Of21E, YA HAR. 22l
S SRS B XHRIS SR QoD ANOIM WASIEOFF  AHAO 2 OfOISOIAIE FAIX| QST MZRMBLICE I St 2QULICH ojnf WHS £4 7|22 NHOUE ZLICE J2H|  CHO||ESI2{ D S1¥ 34 LIYSE] ATHEILICH LIYURE| CholojE
2 HE, DL MM 0]2 Lo|'ol Lies 253 QA HA  aS0| MAFM HolsD Ut BAS HAY 4P FolstMz! #4712 el /K| QALICH 0L KBS MR LI7H 2D B LT @52 M | FLiCh RIS BHA o] |B, EChA|
o= ol 7|8 pSofYLct CHD WZbstetM SAYSLICE LISl 2m HU7H 437 Alele) O 7|ofst ol Ch3t el &, 24 7|0) IS IHR HOY LI SHUCHS 42bo] KIS ELICE OfH MBtRt= BE AT FSXfO)
O[3 HIAIS EHS| AHISIX|DH QIALO| K7ja}T HE 4 ol 7|2 ZhED HM S0l oflE7kE0l Bodl=H, 2 S0l et 22 M= €0 Z 27t QELICH R7HHE MAIS SellAf 2010 7|92 HoIFUR|S, &2 Oix|9f £olats XO|RUE 0[0F7| S WALICH LS SEAH=
= S ° ° — = = = - - |
ot LILh x5l 2 eanLuc d*deT} o asyg  UNEUEITIERIAE0IND, M SN SIIE D AN &7Ho] X Qs &4 J|2HK] Lhs 4 gaLIch SRIZE S X3 OhAlE 2T0| OhxI2to|n] CHE ORAX| SIRCkD Zsh|
otEof WL|ct & 2| Irf2(Jean-Luc Godard)E A2 H3tE
,:;01 :'f ! 1;2}:; };ALM Esiol 2lg *r;rzf°+: gUCL 2280 A HES 2AID YT BolHMCH: UBe 7hx| o] Y&LICH BE Aol M rhedDt 22 Kiglel Jlolg  miRoll XIZe| Lhs DIME Sl LT 0]2i0] 22 Aol wo|:,
gt QHECHD SIS . =X 2 = . .
o Henri Re " :ft1| A E}ET”,H,' o x| STAET, KIS o= O[OFZIRXIE, O] XF2A0iA XHBSHD NI LI BI|SHEE BHE0IFH ELICL QA= AR BE 47|42 KT Kl4e| WARLICH SHX|E olgel 82| HIAIXIE, THEsiopxIgt
T(Henri Rousseau)t 2=, A= M2 1S wEL 42 SECH, O 4215 B el 0ol FHSN WECHE OIS 21T 4 S HELICE 3 20l A2 B W gl
O UQUN g|H HIE 21 O LIyt J2L J7Lct 19|
e e . p— SQILICh &, £4 7/0fS Y 4 gl JIoQULIch 712 st Ebelo] SHEoME 0l S KT S WA 4 UALICH ot 4Kt
J212 H20f|= ofof20{ ZCH= H|TE diotX|ol =12 Q S} ZIA 2| ofx|at7 | EEC 2| ZSL|Ct O|EH 2 M 2 T M Ol21 e L ~ -
So s S AR R T, e B T 2 ool CHt 2SI, Soio} 7[o1S EB1A AHelshn RUX|SH 2217} 2318 4 gi= 20|, Al2STel STOM EAL0IE  AlQlT 2T DOHS0] OIS AS MASARE TS HAL,
L =01 A il S AL =3
s B8RRI, B & art=d] S5 fd ool | Choll B, BoPiIING Solk Seckn £% 7IfQILICh Li7L ol ASHR| RME AT S I, B2 Q0IE  ETPH2 MAYALICH A2 S OIS AIHM ZHOZ WS CHE xfol7t
QI Tolr|, ZHol| of st Z20|L} O|ZHAI0| Q= Z4E OFL| T Tha THE 2702 0|22 JHests AHEHO| AJZHe] O X}
oo a5t 2 g e AL ot ot olefel oot SfeiA] TPt g2l ojata el L ojo|= 1 A2 Qelo| SBE HHELICL DIESOE MTHE LSS BHSAALIT 0l%0] B2 o2 Hgiolnt, 22lo] MoME
< st o . o - =
O|'7” EHZHIE} OI‘Ll'n_ EJ_ |-|'7|'kl =T o—n:ll-ll:l' OIQI'TrAI'OI'}" —|7|' | H | = o I I'-l— °|'|_ 1 I' I' I I I'-'— [y l T %3"*"?_}‘?_'?_"0'HH—E—EI‘E%O‘”A‘I%#%&L' I' °E|'—*'11H‘HOFI|DP I:I|-7,<_}7fx|?=l IEI‘ 0:|E'15'—0| E|-0|0‘|Eo|-E=|D=| E—?— ‘IAIE!‘?SHOF EID:L
Ll T ZEX0QI o= dhAlo] oFxtsl| Q= mMlL|C}, et &yt e O|o{7IN =0, O B2 AMSHA E0{EH ZZSL|CT N
e o o HEA,;E“f I} ! I,c,;fnh (oPIEd, 3 FEE Sioi Sol=a 22 SU7HE HIPOY, MIBHN OB IS 47t YBUICH HNHOZE 28 BORIH K13 0 27 B0} LiCk 12 9f 3tX| R&HR?
A XEIL2 A S mhofstZcH= CH= xpAlO =X
- ﬁ: ’:TE " }‘:: . :m:;.; ;Tj Xlﬁ LH 5g St A2 DS0| MISHR] Q47| W2 A4sH 2 JYE, 01240 ol 2 F el HEULICE 7ol cha 1 P EEY B
A7| o) 20| st=0|, 0] Mo| MEHSHA| M7t U= Fin 3
= 1°"| : 1 ';0“' - '01‘; :l*o: ;El"ﬂn*;l u:‘fLH; OjEfZ A Evbde) 20| Il KeolN BFY| 22X YE2 sHe AYULICE W2t Pl ASHM HSU BTt SRS BhD ABLICL 53] o2 71ES S, DUET AHL AlZtol
LiC L7t 747 = g 7| 2 £ N
J;j s ntsy| o oEmoE - L,,.o:::,iL 0 0|2t SLICE Z7Hai M 22t 0[0F7|& B0I StA7| = HHE 4 91T, AHYS WP FUJHE HHRD HHE 47t UALICE 2R oop7|RiLich
= E—3 2r= —3 3 =
RS UST| FIoHM Lie] S MEXICH= RS BUASHIC SIX| 9, BHEA| 23 kF2lo| 0]0f7|2t OfLlL|Ct X2 0|Z40| HFZ O|2fje] weEHQIL|CE M Almj7t arS oL 7|, 2|7t
- = = ] n =1 8ocHd . — = =Y =, T " o a o =
J2ist HollM Kf7helel Ztelg old A ek, ol= AF3| 30 (SIAFE SiH) THRAGIME B0 W2 AT 4 TS O o] Zx
= - - ’ Foj| &7 2ol thsl BMEH=|, o|= A2 22|Fl 2X|ALIC B & Qe oS ESM R2|= 2AJIE oS0 WL|C}
. — [ = = (L8 L = . = =2 T HAL =2 o THIE T e =2 =2 = - FA = o = =x|of AlO = P
2@ X|Ho|atn ztetct N SIX| &LICL Ol IHE ROIFX|EH A2 OIHE HOFE
225 KMzt 22 Lo BN BHOR HIA|S BEsHE Al ofL 2
) a3 P X7kl F1XID Y Salats A2 AlZtel 2ot B ZLIch 33 jnjoi 22ITo|n, 0|F HoiFI| glsiH HrtHe
BHY, ChA| 2ot RRo| 2Ho|N PA7HE ZHEE KM N
o o Y&LICE OIS 5B, 2217} Ktoto| XL of2] XA TRE Wl J|SS ALZELIC Olnf 7| &2 Chat GPTLE IZX|S 22 7|20]
Zagl U REYSLCLAYEHSSHoRI=FAIMICIEL LTk Q217 Yo R Ushs AR Q2|7 Mt ¥¥se| D He = A h
= a0 21 817F JHLIO| OFMA Kt HMEE A 22347 HAH SLCH 20) ABIME ST 92)7F SQX] ot of El= OlRE J¥ WSO 22H0l7| LTt ot #d ObFLITh A7 AL8SH= JHEOS 2 EoHH, J|1&8 THEA A8diA
= -1 =3 = 9|
249 U 37t JiEHo| ot M XHTLOAHE HEE fiis al o E . Sul = o=y} e = |E|(G reta Thunberg)7f O|ABFA FERER| 0| O3 ote s 742 robst 7|2'QLICE 7|22 AFS XAl D QU7
QUCHS LOAIZR. TTFEMAIE 2712 oH4l 20| B, SRE 22(0) FAE/0{OFXIR LS & | ERELICL N s ar2s . N oo
- 21%| SOm Z; Afo|H| 5|28 i £|H E2iHol 20 2 of e AE 2alHel BlEatn & & JALICh Hof JTH RIS A0l W20 JI2S ASsHORXIRt RS ELICL TS Bt QARSI
=0? JFX ELH S o
it I er|;:01 4 A ﬂoﬂuf Er e = ﬁTﬁ*l L xiz BHEOLT AQACHH DRI Z 0| R7F KB T Dol co 0l0F7]  EO|X|BH AL FS| CHELICE k8t F2|Qt WE (fact)S £ 7o
ZiLIC} OIE S0 2tH HEHME A2 HE2 PR X|at X
= . =2 =2 [ [ [=] -
AFSle] 2a|Hel Eoo|As L] OSMLM |x1| 22ie ar sto@ 2o Ltk @5 RPN LojLkn s Sug 7*0| 71&2 AgRtolZ Z2i 7| 2ol AFSXITE Bo| AR
e . e = - od [x = = -
CHEM | ZE Zof (A SR MEA Alolg MZtstEA B[O 2 :;xﬂ*}'— CHEkS] EQshm SAITol Aol Elold obx| &b Oj2fof LojLpA| B ST atx| 23}y| mjEelL|ct, |:-| 12 JH= NS HOSL|CH 7|22 Chad| IS0 20t AL
£ Su=s of= Lol SHOrL A= piy=) o - o
S Y HULLCL SES SHAANMB=LEE |\ oaio) sre mets Buoy 2217t 0 LHXI,,N o[ olz{0| mj2Holl chEt waelLICt O[XY ofH MZto| Mg B or7|zc S UM CHE WA O 2 AL 83T s YsHokX| B E2 7|2 0]
- T =l 20 =2 o = T ur = . . .
efo nB0l Mo AUNE SIS BES FUN o0 on L e sof BrLICH E7TUE 1Al ool QLict. ol o|AZtAE KIXIsPIL B AEIQIE XIK|SI7{LE st LELICH T 3bE0IM O B2 ST LhELICL At 2 7|2 2 A8
. u —Hrc 2T = o - o = 1A
WELICH HREIZ WCHS BET 302 SRUoto HAZ DBOIMOL oo ot kst ofof Chst 1S 0J24E waisol xtele] 2|7t obgiLic. J|EL Edl2]e] M3 E Q2o Djziats s 1 70l EBE|0] UX| 92 AHbS EChA| BHSOJL D A
[=] A —_ [y — - =
UACHH o] ZEO 2 SOICHAS A0t S4stHM USAS SHCHS 200[2HT ELICh DJaiS Saist & ol wuje natx o 2at Zi0| RoiQIX| ol oM DDISHE 2 TS O FUALICLO[2 22003 L|C 7| mj2oj Dj2fe] wHOoZ Ao xtlojatn UMER T,
=X = = o M oHT aEa=—=c
LICH AIQIHA| 0|2 HAO™ ZofsH4lE #O2 MWZHiT, JHelx - MOZ Qa|wrt Bt Lio|7} of2|X|Bt, 1 W2 FHS| A&l IS UMM Bglol AHsHE Mol 22IMQl Hyt2tD U
5 e }'j e s *MT;M e 0”;; FHSBICID M2ASRIRL MRSl maty ¥ Jix O wHss ot slaLICt se=Ee c;qu = : oS =
o XS] OF=Q L|C}, EEst L= 9| L}gjo|M N N N N nl A [={-"F3
S=EL cool == |7|:_ —||‘EI=I |°ll' ) ooo'" ;I Il I' | 1 | %QI—IEI' -61‘[—"7" I‘c—’!' | 017|A‘| _I}‘g!_g —JFC—’."% '%._-".;,*LIEL =2 T M3 =
E0{7} Y=, M7t XSSH £ Azt 22 22FMoilM ZiCH? - N
E10: o e L1 st lL?"o'E :nl :Tm;;TH DiHE LastAl S4F 2, o o g2 Dj2fE Sk ol vt Sl g4 ¢ Alefo iR 22 S, § Ael7} SXIEIX 22
A AHL A L shaof 24 3| st LHglL|Ct, " . . . S|
MAEA ZaiM o ﬂ*"l 1 = j 1 °=1' fotQlL|Ct, 718 Z2|=2|8| 7FRA(Carl Friedrich Gauss) 22 mf 0RIsty| A=ELICE Jnf f2l= 280 XD AotEa{
At OJHL|HAM XS B0l 241 71 OL|QU=E, O|FH0| 28 © . N N L
el OlSILITIA XS B '} a oz ﬂ’ml SMET e waot wesile mol olol X7el Hals 4oz WS XX RALTE SIS 8 Aeist SXISH T B
L|7| CIA|= o] Y DHEX Cto of2] H o4& S HAYS N N N N
CIECI Fhi= OlEt B B it o }‘H ey ARSI 2200 £ 25 WA R YT O, DI24E LICH 71 0| 84 AIZt2} B1210] UALITH, SRS 7H2to] 42fsl et
L|c}. StX|at 2= X|7|X| 21 L|E C}A| $HH AldbstA| ots N . R . N
o SFXIEE E2 XI7IX] Rt OIS EL B SBOARER oy 4 qti wrvtol, werolzin s ofm, w2 Mtolakn s ey, 27 AlZtel ROl % & 4 UALICL SHXIE Oj2h= ol
#LICh JEIE ofHLIE Moll A S ROIFMALICL SR 1S A4S SHHL & 471 SIALICh TZLIH Ol 2SSO 2A
/=S == T/ e —
97| WR|SH OHLIAM S Z2 0= XE YErhn shFMALICH

A HAZZ O OIE|JAE E3 ; @ ; /I Artist Talk Exhibition-Related Programs



Aagl U, ZARILICL “AF22 OISAIAM HOR M CHE  ohMA]  HISE YUl BIHB0| YD ASHO| 02 = 2K st
Xpo|7t LEE & Bh=t= 20| 1t o5 7Hel”0| o 0| 0] 2=l A2 she N CHE st 2 R 24
AlZt, 2217 2218 BHEIK| HFECHE YS H S LIk g3t AHOR ZZ(plot)o] SRS 4t
&L 2ckel =7 A B3te JISol CHEFEHELE  E3tel 22 SalH(cliché)E L0{of ELITE. 0l Fste JHx|n
o|Ag L F4 4 Agnte? U 2HEZ0| HH3| H7| B0l Ysiz5e| Mol matk chet
& 2t Z&LICh X A7IS A AololM, At sta ye e
A0l O Hojs HMYILICE SHX|BF DM E 20| X|F5HK|
OMMA  NME XS AT HAS ANt AT FAS| WK, © T - -
. 87|12 Hiate @7tEel YRRt Jah Nl sES Hud|
auj Aol CHE Y HA] A RYlg HEA e e R
stolol AeHICin LASISLIC Hot oot o o 271 oA 01 BE AL B HILICL 2204 R @4 Mg
o = Hao =
. Ny =AAE LT UR 2 0Sx oo, oz E 3050] HojTts FAS Ay
O I0IM CIXIZTtatZ BHRIE ADIZET, AlRg BBste T i -
o - o 4w e o EPEXI S ARILICE K S8 MO M uetol Mgol
CHsHYECH DSLR Fioii2tS 717l OfRMS0| TS B & WE % R o
o X ot n H|ei3h B2 HAIE 27| AME B RoIN Q2 4 2 Alzto|
ZHSLICE. ol xt2IZtol SoiM FfuatE &717IE MRAELIC "
glon], ket ze 2ol x1x|§0|onor7|uH%g:L|cr.0|x1a=1x1=¢re|
J2jA AFEL 0]2] 2 71X M2 Z{2 2210 90| A=Y ’
J2A AR ofQloll Of2 JHK| MZE RS HiPRin Hol A= o o
N o R L. Dol Ix|Eh CiEE Bl veg MM|RCH: HE
BUICH Dot = BT, 717 S2E HhplE), 012K HRE A o X 2rEO] Cht LS
! <o Toi e o 7o o v o g 2T Hojols BelLIck, At Xs 3ol chet HEe B
J—I'ool IHMMELIEh AI'lET'_' = HHT"'I”I' I‘||7|‘ ' 2 T M AOI = FA e
) Ol 37| A MK eELICH FHUA HSel Botol 27 Mk
BOPX T, Chetst oiAlol mh2kaf olopy|E 4 QU XIHo| Hatxls
ofmfsts X7HS S B0| HEA, A Hst7| 2sA Rt st
A2 LA EITA 7I2 g M3 BB ARHBELICL B2 Jp
He Yol Het Mg X712 Telstain gt
i = 242 Wa| lojH2l7| = YRIUR. oju) 7|2 S MBE| IR E
FE SAI, 20 4R SAEILL AX|SHH Q312 HE JHEE  CH2 ESHME 0 WX HE S 42 ANKE XAREA
220 E71E FUICh J24M X J|&S Sofsts ARoIX|E,  Zojg FAME FLC
EHed] 7|2 MB3HE 2 HolM 2322 7|80| Lol FE
o|n|7} RALI7Hol| s A 20| WZtstn YALICE FASHKI2 Sof
st & AT USLICH HZ2 & 38t MY she WIYULICL 25 M7t Thy ohMA  BiX Aldl SolAEMAM M HES QUESK XAHM I3 AJHHAM oL FE0|LHHEP ST Eckn st A 87
B4, 2019 FRHCHO|S 2 2B HAOIH H7hlo| FAIR ol HAQ| (SIS FM 20| LS| LEEY tof B2 EBILICL ME 23| XLt Hoto|
T 2 7120] KELICE 1 S0l Sobele] F4t Htelo] Kfgtels LICh el T4 2K MEEE TR LHSS0E  MAIE BUD, E30IE A SIRELICL O AT oM TVE
Aagl ol 2EAH Mol U0l A7t ol olEH  BHH| LESUME BEUOR LI 2 ZALICL O £ 20| %10|7h UeLICH O/t HfE|S| MAl= 0|Fe| (HA: mEe] 2 XY M| HAIS BYAALICH obt of2lotol 7t HAIZ ol A
Ol APESHEl SIXIS KIXISH OIR7H B % Z&LICL  OIME 7HMAM RASHEME & olof7|8) FAA B0l ohag SIsH)(FUHND| ST, M7, 2023) MAHECHE 22 U Ma|S HowM AS she YN AYS Yot LEsisd,
o 82 0[0F7|S Li-1 AXIZt O[K| HISEOZ ol BH0| EIRALICL X Hohdol Boll £47t 2l Atgtolatn 42 St AU LICE SOIAME MM E O]t TAIE 2019 S BT OIXE Z7hITA 220 THHOE o 3tx| B2 XAzl
=g stasLCh MELICE J2{L7t AHMO| B SHEX|O) Tl A HEHE Trofs I S0IL 2023 E £ 2 OIEATO|A SIE AN XZ Aol ZE S 045K RYH |2 EE S AR 1 Y7hee| 7|20l 23
R LIS, 20| 0|Z2| 1 HESIH A F Sutoll gt LR HAIXIS QOB YXEtE P4 BAJH YO MAl  LICH OfLIE HIMKE Hrtdel THIHe J|o|ggX| TE
SE 1 olsa. OlE HEANA e A aay  IE AHSUCL HE BA2H 20l AN 20| 2 =|ot ST stAALICH E8H(Of2lo]) HE2 Mol ofolst glofd =23 it
1 P 3 . e = AL = |
e (ot 24 7leto] chal Halzi o o e A EHRIE IS ST, X132 X0l B0 UHlolM Jujera ofziolofl 2t olof7|7t AHAARA| Lt 440l SIS LIC BE)
J|da &4 7 cHal XHO|QUA & SUSL|CH HE
513} K912 SHis xTpolT|. Ko QAT 2o Cht ot Sl o oP= e HICh SHE 1S HOI E0) 9= HAIS #HE 24 Opx|toli= Of2S0| M2 YAHM ofoS0| I 9IS ALtZ
H= Ol o = 2o+ er H= T10 e
ate AL SlO| e £ 2 T M ALICH Aoty TS0 HESE IR HOPhE M2 MESE 4AND, oy UEE X|Wsl FE 0| LIGLICL MHIZ M7t YAE 7128A
g = 21 i [ B pyN=) = = g . -
xtolol 28 AEE Colm AALICH Re O1S0IMe| A Hot FhelmA R7hdel ol 2ot SHAl R 2ol TH AL CIS 0[2{3t 22| 00F|E & 47t URSLIC
:I|;°|_ o= —=H1 = = = = 2] Q] N
;1|J:°| o e ,;TE”O ;f'omm olol} Chactm f’";’m:q Z&LICH M7t 220 A2 ZEe rtdel 2 #E Atolo] B ArM RIZ2 Abztel AIMINE 71213 Helel Xl st QU&LIC
= - = SEC oy =L . . o e .
JHo = Hote HLIHmaniacloiLt Olaxiol siste xjg  VE CTHE ERIHRINIOH, Klel S StOIMSHA| L2tRl 2 0l 7} A7t Estaxt ste RE7h R K| iz, 2 Al Ll
THHSE BAE A IH(manacpii AERS S48 BotelxglLICh Sz} 415, OhLIRt 7122 Sol wfeby BB Chzaf Eestn ILIC
St o Bo| Hatzise) o =5 hatet 32 HiEL|Ch 20|
ofC|A XHRLOT8Ha OfC| A ZBR o SACHD AT 0| Yot
S0l by QA4S ITHsHE Hol2km W BLICh SN 0%
OlM PN CHRE A7t ST 22 0|z oIX], oLl AR ks
7t olo| B g fsiAeIx| A2 =2|n YLt

A HAZZ O OIE|JAE E3 ; 2 ; 8 Artist Talk Exhibition-Related Programs



REFELZ
=2 < nd
m_.u_ao_un_ m_._._
L = o
T o @ _m_._m;ﬂ a s
m_._,_._m W._.m r o s
11l ot o
o H O L) 0 & k]
=35 2 S 3 v = £
S © = )
2 g B K L T =
Ty Wl ® g
_.u____mom P T
x+o._.A|_|._n_.m=_._$ [
= N = [T —
o =T ow X & S
no g g B RN I |__._,_.A._n
KpgammidHd o £ ¢
L O WoR o
um_u_.._mm_._n_ o M9 .
PES S gm  XEE
E_._Mm_._mn_.wwnm m_mnu_“_au
@< KB BN .e..mo:_
= ) < X e D mooxm
muﬂmx_:_xn%E RS

._____A._H T <0 <l o

o3
T Ty
%0 o m T ol
5 T X 20wl A
P
T HE WM E R E I
A_%_xnmsﬂm_._._m.a.ﬂ m“qmm,ﬂ.ﬂ.u.w..n*_.o_ar...f
T O ME NS RES mumﬂ#anmm;;m:_m A -

S R B A4 x 0N a._u_u.n.wma.r.._bl..n_.n_pamnyﬂﬂ_o_ e T T E E o
m._mx_.manﬁ.r___ﬂn_.m: &1Pﬂ$ﬁﬂﬁﬁ.ﬂ&@ﬂ.ﬂ T FoHE =
Huumuha®n siEBapafvcoagm L G = X J
S kT o om A ot Xrosd R T N I . = W o Ho B
a__bo____n___m..__.._maﬁw EN\M.}.E?...M.W_:Emom_xM% Ul o S < wrom O/
mmxlﬂo_agamm____ao____mu MLHEWE_EMWWLE_Q.NMIHE o o ® xoMEs S
Momo_EIMW__F Kk 2 S e oWy Mg T = or L o Ty
.mﬂ.____:_/aun._mn._ﬂxﬁ.n.w uum___MEﬂw._m.ou.._,._“__A_-mm._m_l_o._o____._A ol K = o_._M._M_.“Ax:.H_
S WmRENRE §E S alm.x#.m_:mormurg_naﬂ @ A & B = o g
AEm_lyw_nH_/:_._lm Hs gl ol 2 x O N K 235 = 1ol .rA_nﬂﬂo:,_.__
PR LTI oy x___a_.ol_.r.x_.whm_.._,nulh.._&_:x_.ﬁ_ o 3 r <o s miymM
Em_mm_ﬂmmﬂﬂumﬁ___l____ _._._Hhmamﬂ.__.ﬂmumﬂxﬂ.knmﬁv s i n_._n_wu_m__.w._._.hma
Au___.......r...MIo..._Ano__m_u Iu._.,ﬂoﬂ_ﬂﬂvn ar K o T 9 X
%oa_l_uhu._m_w%m.r;ﬂ_l H M 2 = O o W on = 1 irow 2 23 E

b e N T ol B Kk =) o M= S -~ TR
S BeT g 2 FAHEm O F g z = ok B0 s WG R g

= — o T K ...Al_nxnuﬂ|ﬂAX.A.__._E.AL|7ﬂ O < = = 50 © nC
E%E_MMO_AJ.NAE I o KAz oo CU K S Ol = ko Bl X
TR N oo 53 B o H Moo XN R w T = Tl oo D T -

SRELZ A m™ED T T oom A T E oL s N w = & I wrd
S 5 B X2 -n <k = uu &0 ® K o = wi o a =~ = K T r

L yly Kr &0 = KF .r..rl7o_=_ H o= | el NS _-w
m..zoﬂtu__“a:_._w&m_ﬂm___ Em_m_mm_m_wﬁw_ﬁ@___ol_awhm T o 5 axlh_am_um_,_m.w
um______ﬁp.uzlx.m_m_mq%%_____ WWMMWMEAL___EMM%W_MML__QQ G wWZarEh
Al Mo © o ° = R R S o I g = aE R ROz
= o m—___wqw*_l_._._ou_____ﬁ 0 _wan_n_.ll_}L.Eul = <™ m T ol ol 1o = u_u o

T8 pm® 3o ok Ms T 5 T U T K Ol 1T R o
E%___IEA_H_xmA_u%EWE__ n.....%w:ﬂk%ﬂﬁmcﬁ_%wuxo H o B WO W<
N =< T i e 3 & o ﬁ._r_maknx:._g___‘ucoaawuh::.kuo_n I %
sU o &R m DX m O KM el S B o = O o o oy m

® Ol & & K- @u H TK A SR WA O o . & of =r — T W

ol o MnaasTsaH 30 5 o u W.M B OO okl 4 %0 ord T &0 .&Mo o
WEHS R =t H AR N ol 4 HE 3 4
aMJon.../.mHmo:r. n v = ol o
m._.wo_____a_ouonﬁﬁnom CE I T T e B c
|______*qp:_o____w_.A._.Ao_.MA_HH ._.A..E._ﬂmﬂo_nx_ow.rnyuﬂm:m._.ﬂ. W o= A e
pu W._._.;.AAM.&_A_.E.._A.._MMF ‘oOMﬂmﬂM:nf_huo*EoME._.Al _n._Ew=_.__=n_Loﬂol__._._o__=
T s W T oot T e dB RMKE @I NI 1 00l B W T B oWl X 3
PG TR e RN h__qolh_huuaoﬂ____so_xaﬂum_“? _.._u:mﬂ._un_m_._wﬂ_,__%_mmxul_ﬁ_
= NI 3 o ol 4o WE S KTHE.~XF = 5 o TR w R : [ N
Mwﬂmnx%%ﬂo:ﬁan% m_mm_ﬁﬁﬂ_ﬁmmmhma%mm._mm WWNEMMM_A%“__”H
El o R o = -5 T ot AEWMS 4 =R B g R T < ST IR Ok )
ﬂwwmwaﬂaﬂ:m_ﬂm__:_. S M.Mxﬁmwzm_m“%w_mwmm_ @wmmm__m_mmluso:%
A R - a MR Mmoo WK Gg o R xﬂm_maaymoﬁmnﬂm%g___
MEImepndLBX A R A T s a@eIzRIE
maﬂxhﬂw%m_o:wo_% 3 mm__wﬂﬂ_mommq_aunum%ﬂ.m.a_m ﬂ.hh_hmmmaﬂunmﬂm&
A S L 5 woMm_amxlﬂ.nﬂ&rﬂ:o O smodgywmEs

Lo.__._ﬂtx.___.__ o= o o3 _.=__|._o_=|||,0._.|nur K .5 A = [ iy
o T Qo om B rl.sexﬁxﬂmrygln_. A___J_A_.E:o____._|_°_=_.______

o_____A_u.__ln_ r_rLLl I 0 K = O ~ o o D= =< =9 I 0 3l =z -

2l o3 ol pE g d 2 KOR O N ool kT B o 2 o T o < frobn O Go Bl T MW
mmMmHn_.uot,Lﬁﬁd <u ._:_/Mﬂ,*g%xmuxﬁMwﬁm“A_uAn ...,wowuimﬁ_:oxr_a__luo:

g =0 T < L = — s
||aum%mgxgw 1 a.h__a_m_ﬂamhm_ﬁmu,ﬁz L A I
M._.A.zOA_ué_o_o_x_.o___::um Ok E_Eﬁ.wu_._u:&r_aﬁ::.r_.._wx_. R AT OH 5 E .5
mm_%ﬁmh.m%wﬂ._lﬁ%uw KU mmom.%_mmh__.u».a_wﬁunw amLT,mean%wE
pm T EE asmT 41 _5 S wamuns R ol o= W HU s EWaE T
® K = - w =z k= e 3 Ao_.__al_“_._oﬂﬂo:._.u_u H K _}s____|o._0w._um...r < 3r
WK s B0 0 R 9l mao_luzwaugmﬁ_ﬂ_zaw [ L S
ol T U = MW R T 10 = %0 0 o < [ o T = 7w K
[ _._._|H_x._o._xﬂ|| ol O oy ™ ¥ D OKr .ol o M @0 U s XIwv Em S H o
e e K o T TR S o b X OW@3 P

ot L. o M R M & EMozmoAHn_._..:__ha A EEEELZETREE

DA = B xJﬂh_hﬂmuuﬂﬁw%%NA L__ﬂmﬂﬂe.___n_vcM_”m_,Ihﬂ_qwo
Tr ~TKHM TS o NE_O_EO_EA___%L.H_WO_EEL: E m R E T © X5 -
X0 W T ool Rl o RO T ol ﬂ...%%ﬁéa%ﬁ%%& BXWhgmw s i
5 S IR M X 2 < SRR EEyLERRY I U rl
° T R T A o BEEwTog @2 = 9 KT T ok o H

T ORM ORI O3 AT =1 b T oD UM< S TR W T oor < xr . .rIIL:n__._n_ i

: H moyxgZsiEyass I Towy ko ok U™ =
¢ % dl TR 0B AU &l #%?%EWEAT 8l

ol & I © o oF Bl ol M

K



oot HotE Y|

Xt, DE|ct 3|27t=2| ‘Wonderful Life’(2001)7t

} Mejo| 23|, ofALC} OtLES] ‘Switch of Happiness’(200
Ol M OfOjLt = UM £ X2 HEO| AQ|X], 2002 FIFAZEHL
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Artist’s Film Selection

2l(Charlie Chaplin)
Ex{XH(The Great Dictator) (1940)
. M2(The Simpsons) 26 A|= 63}
. 13|Ct 8|2It=(Hirokazu Kore-eda)
- 2I6{E 20| X (Wonderful Life) (2001)
. OFAC} OFLH(Mana Yasuda)
- g2 o] AQlx|(Switch of Happiness) (2006)
.2002 FIFA ¥ st=-U=
: CHEHeI= vs O|E2]0F (2002.06.18, CHE)
6.920| X|L}H(When September Ends) (2013)
7. M& Hi 2 (Cécile Vernant) - 2H&H(The Dinner) (2006)
8. ZIAHPIXAR) &M - Geri's Game, Jack Jack Attack, Knick Knack

EItet A3t

Artist's Flim Selection

Exhibition-Related Programs
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Selected Solo Exhibitions

2025 - Aww, are we gonna say bye-bye over there? Then let's 2015 - Sungseok AHN, 1839 Contemporary Gallery, Taipei,
go veeery slowly, Seongbuk Young Art Space / Seong Taiwan
buk Museum of Art, Seoul, Korea .
2014 - The Morality of Tomorrow, Dongtan Cultural Complex
2023 - For Everything's Tranquility, MMCA, Cheongju, Korea Center, Hwaseong, Korea
2022 - Yesterday, we were many. Today, we are alone, 2013 - Open Path, Work On Work Office, Seoul, Korea
Ocommao, Seoul, Korea o . )
2012 - Historical Experience, Brain Factory, Seoul, Korea
2021 - SSA Renderer, BMW Photo Space, Busan, Korea . . .
2010 - Artist of the Day Award Historic Present, Irum Gallery,
2018 - Stinging, One and J+1, Seoul, Korea Seoul, Korea
2016 - Dormant Cave, Space-Nowhere, Seoul, Korea 2009 - SeMA Emerging Artists Program Historic Present,
(with Nicolas Pelzer) Kong Gallery, Seoul, Korea
- Revolving Memory, Ingyedong 1013-2, Suwon, Korea
Selected Group Exhibitions
2025 - Remembering the Past, Encountering Today, 2023 - Gwangju Media Art Festival(GMAF 2023) - Breathing
Mukri 459, Yongin, Korea Light, Gwangju Media Art Platform, Gwangju, Korea
- Gyeonggi Visual Arts Creativity Support Project - EXTRA CONTRAST: PORSCHE AND DUMP TRUCK,
Exhibition 2025 The Breath of Fresh: Hwadu, Suwon Art ArtPlug Yeonsu, Incheon, Korea
Space Gwanggyo, Suwon, Korea - Streaming Time, Breuget (Frieze Seoul), Seoul, Korea
- Ghost Memory: A Journey into Lost Time, Daeduk - Madang: Embracing You, Suwon Museum of Art,
Cultural Center, Daegu, Korea Suwon, Korea
- 470 Daejong-ro: Front, Elevation, Rear, Daejeon - Artience Park, Seongnam Arts Center, Seongnam, Korea
Creation Center, Daejeon, Korea - Related Cities: A Moving Future, Cheonan Museum of
- Reliance and Independence, Amado Art Space, Art, Cheonan, Korea
Seoul, Korea - Phantom Sense, Platform-L, Seoul, Korea
- The Weaponocene Epoch, Seoul National University
2022 - The 22nd Songeun Art Award, Songeun Art Space,

Museum of Art, Seoul, Korea
- Love from the End, Sohyunmun, Suwon, Korea

2024 - Silver Lining: The Backside of Clouds, Incheon
International Airport, Incheon, Korea
- Contingent Future Beginnings, Bucheon Art Bunker
B39, Bucheon, Korea

- Second Impact, Suwon Museum of Art, Suwon, Korea

- Fractured Realities: Memory and Digital Frontier,
Bucheon Art Bunker B39, Bucheon, Korea

- The Territory of Nature, National Institute of Ecology,

Seocheon, Korea

Eotoly

Seoul, Korea

- Grid Island, Seoul Museum of Art, Seoul, Korea

- On the Road, 5.18 Memorial Foundation,
Gwangju, Korea

- Haenggung-dong: A Village Alive with Art, Suwon Museum
of Art, Suwon, Korea

- Playing Society, Onsu-gonggan, Seoul, Korea

- Artin Metaverse, Under Stand Avenue, Seoul, Korea

02

2021 - Do You Miss the Future?, Hyundai Motor Studio 2018

Busan, Busan, Korea

- Sports X Art Station, Seoul Olympic Museum of Art,
Seoul, Korea

- The Directions of History: Which line are you, SeMA
Warehouse at Seoul Museum of Art, Seoul, Korea

- The Age of Crisis-Reconstructed Ordinary, Danwon Art
Museum, Ansan, Korea

- Daegu Photo Biennale, Daegu Arts Center, Daegu, Korea

- Two Sundays Two Mouths A House, Artspace BOM,
Suwon, Korea

- Shaba Shaba Aishaba, Alternative Space 298, 2017
Pohang, Korea

- Seong Chan Gyeong: Archive Thoughts on Things,
UM Museum, Hwaseong, Korea 2016

- Cats on High Give Us Wisdom, Euljiro OF, Seoul, Korea

- Timewalker, Museum of Contemporary Art Busan,
Busan, Korea

- Coroseum and Chaos on The Table, UM Museum,
Hwaseong, Korea

2020 - Changwon Sculpture Biennale, Non-Sculpture: Light
or Flexible, Seongsan Art Hall, Changwon, Korea
- Gyeonggi Visual Creativity Support Arts Project Exhi-
bition 2020, The Breath of Fresh, Ambiguous Mumur,
But A Shining Microcosm, Danwon Art Museum,
Ansan, Korea 2015
- Storm is Blowing from Paradise, Kyobo Art Space,
Seoul, Korea
- A Window to the World, Hiroshima Contemporary Art
Museum, Hiroshima, Japan

2019 - Seoul Photo Festiveal 2019 Open Your Storage:
History, Circle, Discussion, SeMA Buk-Seoul Museum
of Art, Seoul, Korea

- Perform 2019, Ilmin Museum, Seoul, Korea

- Young Korean Artists 2019: Liquid Glass Sea, MMCA,
Gwacheon, Korea

- GDF VR/AR Festival, Gyeonggi Arts Center, Suwon, Korea

103
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- Ring Ring Belt, Donuimun Museum Village, Seoul, Korea

- Gyeonggi Millennium Docufesta Gyeonggi Archive_
Now, Gyeonggi Sangsang Campus, Suwon, Korea

- Rang Rang: Slow Train, Hangang River, Seoul, Korea

- Against Architecture, SeMA Warehouse at Seoul
Museum of Art, Seoul, Korea

- Exhibition of Exhibition of Exhibition, Cecil Theater,
Seoul, Korea

- The Scrap 2018, DO YOUR SCRAP, Culture Station
Seoul 284, Seoul, Korea

- Order/Disorder, Post Territory Ujeongguk, Seoul, Korea

- Korea Tomorrow 2017, Narrative Landscape, SungKo
Art Museum, Seoul, Korea

- Gyeonggi Promising Artists The Breath of Fresh - New
Artists: 14 View Points, Aram Art Gallery (Aram Nuri
Arts Center), Goyang, Korea

- Uncertainty, Connection and Coexistence, Suwon
Ipark Museum of Art, Suwon, Korea

- Daegu Photo Biennale 2016 Asian Express, Daegu Arts
Center, Daegu, Korea

- Made In Seoul, The Contemporary Art Center of
Meymac, Meymac, France

-SeMA Blue 2016, Seoul Babel, Seoul Museum of Art,
Seoul, Korea

- Ahn Sungseok and Jung Haejung, WAVEWAVE 2015
Cruise Ship Exploration; WAVEWAVE no.2 - Functional
Guide between Bridge and Water, Hangang River,
Seoul, Korea

- Korean Contemporary Photography Now, Wall Space
Gallery, Santababara, USA

k
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2014 - Jinan International Photography Biennale Korean
Pavilion, Jinan Art Museum, Jinan, China

- Seoul Photo Festival 2014 The Birth of Seoul’s Visual-

Spatial Identity: Hanseong, Gyeongseong, Seoul,
Seoul Museum of History, Seoul, Korea

- OBSCURA Festival, The Whiteaways Arcade, Penang,
Malaysia

- Basically. Forever, Tokyo Metropolitan Museum of
Photography, Tokyo, Japan

- Sony World Photography Awards Exhibition, Somerset
House, London, U.K.

- Young Portfolio Acquisitions 2013, Kiyosato Museum
of Photographic Arts, Yamanashi, Japan

Residencies

2017 - 2014-15 Berlin Artist-in-Residency (Berlin AiR),
Berlin, Germany

- Gyeonggi Creation Center, Ansan, Korea

- Daejeon Culture and Arts Foundation Artience
Project, Daejeon, Korea

- Gyeonggi Cultural Foundation Overseas Residency
Support Program 18th Street Arts Center,
Santa Monica, U.S.A

Collections

- The New Discovery of Modernity, Culture Station
Seoul 284, Seoul, Korea

- Black Out, Outdoor Swimming Pool at Seoul National
University, Seoul, Korea

- Video+Cast, Arko Art Center, Seoul, Korea
- Seoul, Exploration of the City, Seoul Museum of Art,
Seoul, Korea

- Strangers in Paradise, Suwon Art Center, Suwon, Korea

- The 5th Lianzhou International Photography Festival,
Lianzhou Museum of Photography, Lianzhou, China

Awards/ Selected

2014 - Sony World Photography Awards, Professional
Competition, Architecture Category Awards

2011 - Korea-ASEAN Multimedia, Selected Represent of
Korean Artist

2010 - Monthly Photoart, Artist of the Day Awards
- Ilhyun Museum, Travel Grant Awards
- Daegu Photo Biennale, Selected Brilliant
Portfolio Review

2009 - Seoul Museum of Art, Selected SeMA Emerging
Artists Program

MMCA (National Museum of Modern and Contemporary Art), Kiyosato Museum of Photographic Arts, SeMA (Seoul Museum of Art),

Suwon Hwaseong Museum, Gyeonggi Cultural Foundation.
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